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The DUNCAN SISTERS 


“TOPS. AND EVA” 


Here is the climax of a stupendous success. 


The Duncan Sisters’ “Topsy and Eva,” United Artists picture, 
brings its two unrivalled Broadway headliners into intimate con- 
tact with new millions of amusement-hungry admirers, on the 
screen. 


As a musical comedy, “Topsy and Eva,” starring the magnetic 
Duncan Sisters, played to a business seldom less than $22,000 a 
week right up to the time of filming. After a solid run of a year 
and a half in Chicago, its triumphs continued in New York and 
all over America. 


‘Topsy and Eva” is the glorification of vitality, youth and genius 
as personified in Rosetta and Vivian Duncan. Ten years ago they 
entered their professional careers with barely $4. in cash—but with 
a million dollars worth of native grit and ambition. They made 
tremendously good—first in vaudeville skits, and then in their rec- 
ord-breaking lyrical comedy-drama, “Topsy and Eva.” 


The world greets eagerly their screen debut. They come with 
their rollicking antics, their sure-fire “old plantation” sentiment and 
their brilliant personalities, in a super-production of the comedy 
hit which they based on the immortal friendships of Topsy, little 
Eva and Uncle Tom. 


“Topsy and Eva” is here! 


Supreme in BOX-OFFICE APPEAL! 
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Topsy Ballyhoo 


As a laugh getter and attention magnet 
Topsy on the street is a sure thing. A 
boy can dress for this character as easily as 
a girl, and can do more clowning. Let 
Topsy carry a picture of Eva, with a sign: 
‘Meet me and mah li’l white girl playmate 
Eva at tae a ee Theatre,” etc. 


Barouche Ballyhoo 


~~ —— 


ILS 


—$—____ 


(Use the above silhouette for special advertising purposes) 


Make Your Lobby a Live Spot! 


AUCTION BLOCK—Note the six-sheet 
poster and get from it an idea for a lobby 
stunt representing the auction of Topsy. 
Three performers can put up a clever char- 
acter sketch between shows to draw in the 
crowds. Topsy can be made a most unruly 
and laugh-provoking human chattel. Pos- 
sibly you can lead up to this lobby attrac- 
tion by starting a competition for very 
pretty blonde little girls to pose as Eva. 


DOORMAN— A dignified bit of atmos: 
phere is to have your doorman or your 
carriage starter or the lobby major domo 
made up as Uncle Tom in a colored butler’s 
attire. 


WAX WORKS—If display figures are 
available, rig up a wax works representa- 
tion from a scene in “Topsy and Eva” for 
your lobby. A clever adaptation of this 
is to use poster cutouts for part of the 
scene; and a wax figure, or even a living 
model, as one of the group. As, for ex- 
ample, Eva in the six sheet could be blocked 


Provide a lively outdoor exploitation stunt in an old-fashioned barouche driven by a 
colored man°representing Tom, with characters representing Topsy and Eva in the back 
seat. Use appropriate banners and have the occupants of the barouche go through interest- 


ing bits of business en route about town. 
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re 
out, and a life size wax figure be set in her 
place, in the foreground. 


BLOODHOUNDS—Get a display of 
bloodhounds for the lobby, preferably from 
some breeder of the animals who will be 
glad to co-operate. Have if possible young 
bloodhound puppies shown at a humorous _ 
angle, and to attract the women. 


PLANTATION FOUR—Put spirit into 
the lobby just before shows with a quartet 
of colored singers and banjo players. This 
outfit could double with more elaborate 
work as part of the stage prologue. 


COTTON BOLLS—Dress up the lobby 
with cotton bolls, smilax or Spanish moss to 
suggest a Southern atmosphere. 


BACKGROUNDS — Appropriate back- 
grounds for any lobby display can be found 
in reproductions of log cabins, Southern 
mansions, and steamboats; or in scenic 
sketches of bayou and cottonfield atmos- 
phere. 


MINIATURE—Always an effective and 
intriguing display is found in a miniature 
scene from the production. This can he 
built up of cardboard in the sign shop, and 
peopled with dolls, or with cutouts from 
the lobby cards. If the dolls can be made 
to operate by mechanical means, the effect 
is tripled. The graveyard scene from 
“Topsy and Eva” is a good subject. Use 
in advance of your engagement. 


Unique Box Office 


Use a log cabin built-up frame for your 
ticket window. This arrangement can be 
carried out to cover the whole lobby front. 
The ticket seller can be in character, as 
Topsy or as Eva to emphasize the effect. 
Suggest a winter atmosphere with mica 
sprinkled on the structure. 


a 


DS-8—Special Eight-Column Silhouette (Mat 30 cents) 


“Pep Up” Your Marquee and Stage! 


eu 
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“SISTER ACTS” —Go after popular 
ideas in presentation in “Topsy and Eva.” 
One big angle is in an amateur night for 
“sister acts,” tying up the public imagina- 
tion with the sensational stage success of 
Rosetta and Vivian Duncan which now 
culminates in their work as stars in a United 
Artists picture of their musical comedy 
triumph. Work up the “sister act” com- 
petition well in advance; allow entries as 
young or as old as the law allows; call the 
contest a “Topsy and Eva Career Debut” 
with the cordial wish of the management 
that each team will earn as much future 
popularity as Rosetta and Vivian Duncan. 
The teams need not be black and. white 
characters; they are to do their own stuff, 
whatever it is, unless they particularly 
choose to imitate the roles of the Duncan 
Sisters. Award suitable prizes, and arrange 
newspaper and merchant co-operation. 


PROLOGUE HINTS—A wealth of at- 
mosphere offers itself for presentations of 
the Duncan Sisters in “Topsy and Eva.” 


For scenic effects there are the Southern 
mansion, the slave quarters, the auction 
block, the old fashioned interiors, the grave- 
yard, the snow sequence and the sylvan bits. 


4’ Musical numbers by plantation darkies 
singing happily at dusk to the accompani- 
ment of banjo and fiddle will prove a hit. 
Bring in white voices at random to join in 
a chorus of old time folk songs. 


Christmas Stunt 


There is a delightful Christmas sequence 
in “Topsy and Eva.” Bear this in mind for 
a special or a repeat engagement during the 
holiday season. It also gives opportunity 
for a stage presentation centered round a 
Christmas tree, and for lobby or marquee 
Christmas tree stunts. 


To elaborate this act revive the cake 
walk and make a prize event of it for pro- 
fessional or for amateur performers. 


Another act can be devoted to belles and 
beaux of 1850 with singing and_ polite 
dances. 


Again, a ballet act of Topsys and Evas 
can be put on, with premiere dancing of 
clog, black bottom and eccentric steps as a 
contrast to the toe dancing. 


Dramatic numbers can be used instead of 
musical numbers for the prologue adapting 
brief episodes from the film to stage sketches 
or—and this is an important and effective 
substitute—tableaux. 


MARQUEE IDEAS—Cut-outs from the 
posters on “Topsy and Eva” are exception- 
ally appropriate for marquee use. An ani- 
mated figure of Topsy dancing for Eva is 
a recommended stunt and will carry out the 
spirit of the show better than anything else. 
Furthermore, built-up log cabins, slave sale 
platforms and Southern mansions will give 
big show atmosphere to a marquee where it 
is practicable to install such a display. 
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Legree Ballyhoo 


Dog stuff always proves a great drawing 
card, and bloodhounds are rare enough al- 
ways to draw a big crowd. Send out Legree 
with a couple of dogs. Have him announce 
that he is searching for the fugitive slave, 
Topsy, last seen in the company of Eva at 
your theatre; or have him carry a placard 
to that effect. 


Take an automobile truck and cover each side and the back with compo board painted 


to represent a street car. 


Legree, and Tom. You can add other characters from the story. 
Inside have a fife and drum, or negro shouters and banjoists. 


containing bloodhounds. 


In the windows paint representations of Topsy, Eva, Shelby, 


In back build a cage 
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USE THIS NIFTY PUZZLE IDEA! 
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Who can help Topsy solve the puzzle of the Spider and the Fly? 


For 


in “Topsy and Eva,” the motion picture, at the 


Theatre. 
heard to 


Vivian: 
Rosetta: 
Vivian: 
Rosetta: 
Vivian: 


Rosetta: 
Vivian: 


Rosetta: 
Vivian: 
Rosetta: 
Vivian: 
Rosetta: 
Vivian: 
Rosetta: 
Vivian: 
Rosetta: 
Vivian: 
Rosetta: 
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The SPIDER and FLY © 


TOPSY:“EVA_ 


§ On this page is a fascinating puzzle to tie up with the 
Duncan Sisters in “Topsy and Eva,” with mat material based 
upon one published in the Kansas City Star without the tie-up, 
and which proved a sure enough teaser that earned big response. 


§ Use the “Spider and the Fly Topsy and Eva Problem” head- 
ing, and the text under it, on the first day; promise a solution 
on acertain day following; and on that day print the diagram 


and the explanation. 


§ Prizes may be offered for solution in the meantime. 


Order DS-7—Special Spider and Fly Puzzle 
(both cuts on one mat). Mat 20 cents 


> 


the ten best mathematical explanations of the puzzle, the 
Theatre will award tickets to the Duncan Sisters 


Now here is the puzzle as the Duncan Sisters were over- 
present it on the set at United Artists studio: 


Topsy, are you ready for your arithmetic lesson? 

Lawzee, Miss Eva, I don’t know no rickamatick nohow. 

But if we neglect your education, you can’t count your money. 

An’ nobody else can, yah-yah-yah! 

Don’t laugh—here’s the lesson: There’s a room 30 feet long, 12 
feet wide and 12 feet high. In it are a spider and a fly. 

Dat aint no room, dat’s a. stable. 

Never mind. Now the spider is on one end wall exactly 1 foot 
from the ceiling and 6 feet from each side wall. The fly is on 
the other end wall, exactly 1 foot from the floor and 6 feet 
from either side wall. What is the shortest distance the 
spider can crawl to reach the fly? 

Mmmmm! Crawl? 

Yes, he has no wings. 

And de’ fly waits? 

For the purposes of this puzzle, yes. 

Den he got no wings neider. Yah-yah-yah: 

No, the answer is 40 feet. 

Ahm glad de lesson’s over. 

But it isn’t. You are to explain why the shortest distance the 
spider needs to crawl is 40 feet. 

What's de fly’s name? 

Well we'll name the fly Topsy, and call the spider Simon Legree. 

G-o-o-o-d night, fly! 


Am dat de answer? 


“TOPSY and EVA” PUZZLE SOLVED 


30. 


ke 


CEILING- 


Nearly everyone was badly stumped by the Spider and the Fly “Topsy 
and. Eva” Puzzle. Readers wrestled with arithmetic in vain to account for 
the course of the spider to reach the fly by crawling across the room in the 
shortest possible route. ‘The Duncan Sisters even announced the exact dis- 
tance—40 feet—to make the problem easier. 

But here is the correct explanation, helped by the diagram above, which 
indicates the sides, floor and ceiling of the room laid out flat to make the 
demonstration clear: 

As you recall, the room is 30 feet long, 12 wide, and 12 high. The 
spider was on an end wall 1 foot from the ceiling and 6 feet from either 
side. On the other end wall was the fly, 1 foot from the floor and 6 feet 
from either side. In the shortest distance he could crawl, the spider reached 
the fly in 40 feet. The diagonal line shows this route, and is equal to the 
square root of the sum of the squares of the other sides of the triangle, 
which are 32 feet and 24 feet; that is, 1024 plus 576, or 1600, the square 
root of which is 40. 

For commendable efforts toward solving this puzzle the prizes of 
tickets to the Duncan Sisters in ““Topsy and Eva’ are awarded as 
follows: 


(Here name the prize winners) 


BOOST JUVENILE CONTESTS! 


| THIS HANDICRAFT STUNT WILL APPEALTO BOYS | 


In “Topsy and Eva” the appeal to 
young folks is fully equal to adult ap- 
peal. To interest boys and girls in 
~ this picture is entirely in order. For 
boys the accompanying Birdhouse 
Building Contest is something to go 
after earnestly. 


i s ; 
On throwaways, or in co-operation 
with a newspaper, organize the Bird- 


CLEVER BOYS CAN BUILD 


house Building Contest by running 2 . 
the cut and the offer herewith illus } >) > 
trated. You are appealing to the na) 

handicraft instinct of the lads, aiding BIRDHOUSE ‘ 

nature study, and developing invent- a. 
_iveness; and incidentally promoting a ——= 

ie He ie coed apie You 1 Here is a sketch of a “Topsy and Eva” old plantation log cabin. 
opted arid tain school co-operation _ What boy in (name of city) can make one like it, a model of one 

for this stunt. of the old slave quarters” down South befo’ de war,” such as will be 

| seen in the Duncan Sisters’ rollicking motion picture of their great 

arn Pe Se stage musical comedy drama, “Topsy and Eva’? 

. i p pens. : fs Make the sides of the cabin of twigs about '4 inch thick. 

that the entrants can complete their Make the roof of slabs of rough bark. 

work, and that awards can be made, Make the chimney of thick pasteboard, painting it to represent 

and that the birdhouses can be given > cobblestones. > 
downtown window display. No x We suggest that the cabin be 14 inches long by 12 inches wide, % 
stronger and no more far reaching ad- and 71/7 inches high at the eaves. Cut two windows 24 inches wide 


and 3 inches high on each long side. Partition a room about 6 inches 


vance publicity can be See Topsy square behind each window, which makes the cabin suitable for a 
and Eva” than through this stunt martin house. Leave the door solid. 


when properly conducted. Or, make the birdhouse from your own plans. 

; Sng Every boy submitting a “Topsy and Eva” birdhouse in this com- 
It goes either directly or indirectly petition will be the guest of the (name of newspaper) at the 
Into every ROTC tate) Seine PIN Ee eh hoch SR eo a ee Theatre when “Topsy and Eva” comes. The 
community. following prizes will be awarded for the best birdhouses: 


Order DS-6—Two-Col. Bird- (Insert list of prizes) 
house Contest (Mat 10 Cents) 


a 


LET GIRLS PARADE IN “TOPSY AND EVA” COSTUMES | 


Obtain a great flash by staging a costume 
competition among the girls for a “Topsy 
and Eva” tie-up. Have the contestants 
march to the theatre, and give them a party 


for appearing in costume. Offer prizes for 


pi 


the best Eva costumes and the best Topsy cn e \- pies f 
, | so 
costumes. vk ¢ 
Co-operation.of the press and of young | h\ Aine 
people’s organizations is feasible for this WW) 1) ; 
stunt. An \ 
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DSD—14—Two-Column Ad (Mat 10 cents) 


We're crying out LOUD for you 


To be LAUGHING out Loud at 


the Motion Dichure 


This screen novelty 
produced for your 
loudest 


HEE-HEE’S 
HA-HA’S 
HAW-HAW’S 


Reh 


From the play bv 
: CATHERINE CHISHOLM 
Their first CUSHING 
United Artists Picture Directed by DEL LORD 


Come, see, out-laff Your loudest LAFFS ! 


“TOPS Ysa WA 


Additional Catchli 


DSD—10—One-Col. Ad 
(Mat 5 cents) 


SAS 


and how! ARE 
They move a foot—you smile. 
They smile, you laugh. They 
laugh, you roar. 
The  stage’s greatest sisters 
NOW—the screen’s funniest. e 


Their first 
UNITED ARTISTS PICTURE 


DSD—12—Ad Slugs (both 


> punew 
~ SISTERS 


IN THE 


MOTION 
PICTURE 


UNITED ARTISTS PICTURE 


DSD—16—Four-Column Ad (Mat 30 cents) 


| The Internationally 


INCLUDED IN CUT OR MAT 


1es on Page Fifteen DSD—13—Two-Column Ad (Mat 10 cents) 


DSD—11—One-Col. Ad 


(Mat 5 cents) HUNDREDS of THOUSANDS 


roared at their antics on the stage 


Mit Lt O-N S$ 


will enjoy the laugh of their lives 
when they see—the internationally 
famous 


ERED 


VEE®S 

N 
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om Si S$ ; E RS 

ANSE , ' J 

‘ “in the Motion Picture 

YRDER a 

K FOR 

« Rs ETRERINE” 

the play by Ss ‘ ‘ky A\ ai OLM 
Ea te - &4 ary ZIPs tea 

Ie Cushing 3 > az r Ay ee 
Directed by i 3 d F% | +. Z, rf . DEL LORD 

MATS DEL LORD a /Pi as) 75 ! 

KEPT 


[name of theatre| 
is happy to announce the 
‘OCK. arrival of the Babes of 
Laughter — Twins of Joy 


Se All children from six 
to sixty are invited to 
see - to laugh-to enjoy 


Banh 


—~Y 


Their First 
UNITELC ARTISTS PICTURE 


m same mat) (Mat 10 cents) 


Rw 
Nab har a 
+ 7. Se 
as 
aa / 
Oh 
Zh 
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Come a runnin’—see their funnin’ in their first 
United Artists Picture 


DSD—15—Three-Column Ad (Mat 20 cents) 


| ar’ ee 


DUNCAN | 
SISTERS 


i wF 
 faffecins ; 


it 
IN 


THE MOTION 
PICTURE 


“C€OPSN a BVA’ 


FROM THE PLAY BY CATHERINE CHISHOLM CUSHING 


If you laughed at “Topsy 
and Eva’’ on the stage, 
You'll laugh longer and 
louder at the funnier screen 
version of the same play. 
All their antics, pep, per- 
sonality and joy — rolled 
into reels of  rib-tickling 
merriment. 


“Caused an uproar— 
a sensational hit,” says 
Los Angeles Times. 


Their First 


DIRECTED BY DEL LORD 


UN cA ES 


a 


Laughs for the kiddies 
Laughs for the debbies 
Laughs for the collegians 
Laughs for mama, dad, 
auntie, uncle or grand-folks, 
Laughs for all children— 


age seven or seventy. 


“Riot of Laughs. A 
female Charlie Chaplin 
in blackface,” says Los 
Angeles Examiner. 


Bom DS ee eB 


TOP Sy: 


From the play by 


CATHERINE CHISHOLM 


CUSHING 
Directed by 


Del Lord 


Laughs may come and 
Laughs may go,—but 
the “Topsy and Eva” 
Laughs go on forever. 
A tremendous laughing 
success on the stage, 


IN THE 
MOTION PICTURE 


ND EVA 


The Duncan Sisters, ar- 
rive on the screen, a 
cyclone of mirth, in 
the greatest rib-rocking 
travesty. 


They make Laughter 


the national exercise. 


Thetr. First NOUR ACRE foe ete Io | RB 


Above 


EIGHT 11 x 14 


COLORED 
LOBBY DISPLAY 


Price per Set 
75 cents 


ae 


the motion picture 


Css 


. : be onthe play 
_ CATHERINE CUISHOLM © 


UNITED ARTISTS PICTURE 


BLACK AND W 


For Displays use th 
LOBBY PHOT( 


Price $2.5) per s 


For Publicity use tt 


NEWSPAPER PH 
Price $2.50 per s 


Star Photos for “Topsy and 
the above se 


Obtain these sets from U 
excha 


See Ord 
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HITE PHOTOS 


e 8 x 10 Squeegee 
IS (Set of 25) 


et, orgOc. each 


> 


ie 8 x 10 Squeegee 
OTOS (Set of 25) 


et, or 10c. each 


. Eva,” are all contained in 


ts of photos 


nited Artists Corporation 
nges 


rr Blank 


TWO 22 x 28 
COLORED 
LOBBY DISPLAY 


Price 40 cents each 
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STUDY THIS EXPLOITATION! 


Runaway Slave | 


Slave girl, Topsy, age 8; 
height 5 ft.; black as the ace 


of spades; boisterous and 
hard to handle; absconded 
from my plantation with 
valuable De Brie estate docu- 
ments; is reported hiding un- 
der the protection of Eva St. 
Claire. Eight Hundred Dol- 
lars ($800.00) Reward for 
her return to my custody. 


SIMON LEGREE 


For further particulars inquire of 
Manager, Rialto Theatre 
(Etc., Ete.) 


(NOTE—The above text and cut is only a sug- 
gestion. Use DS-1, or a larger cut to get up the 
card in larger size.) 


Use This Letter 
For Direct Mail 


Dear Patron: 


Haven't you wished you could see those 
dynamic musical comedy stars, the Duncan 
Sisters, in their Broadway success 
“Topsy and Eva”? Haven’t you wished 
that this great epic of laughter and fine 
old Southern sentiment would be made 
into a motion picture, so that you could 
see “Topsy and Eva” right at your own 
theatre? 


Well, your wish is gratified. “Topsy 
and Eva” has been made into a stupendous, 
spectacular film with Vivian and Rosetta 
Duncan themselves playing their magnetic 
roles of Eva, the cotton planter’s 
beautiful daughter, and Topsy, fiction’s 
most comical blackface heroine! 


You will smile, you will laugh, you will 
ROAR when you see them in their pranks 
amid all the thrilling affairs of old Tom 
and Legree and Aunt Ophelia and St. 
Claire and young Shelby and his sweetheart 
Marietta DeBrie. 


“Topsy and Eva,” the “Abiesirishrose 
of musical comedy,” is “Topsy and Eva” 
bigger and more side-splitting than ever 
as a motion picture. 


Sincerely, 


Program Copy 


Order DS-1—Topsy and Eva Sketches 
(on Mat with One Cols.) Mat 10 cents 


Those brilliant musical comedy stars, the 
famous Duncan Sisters, are now starring in 
their own United Artists picture, “Topsy 
and Eva.” 

This photoplay brings them in their sen- 
sational production lavishly translated to the 
screen. Their record-breaking show played 
at $3, $4, and $5 in the principal cities-Of 
the country for several years. It netted 
them a fortune in cash, and matchless fame 
as a blackface and straight comedy team. 

The public has been clamoring for them 
to do their comic melodrama in the films. 
And they bring not only themselves, but 
also the other characters of old plantation 
days in the South—old Black Tom, the 
abused patriarch of the slaves; Ophelia, the 
quaint spinster; Legree, the brutal overseer; 
St. Claire, the gentleman cotton planter and 
father of Eva; George Shelby, the gallant 
young Southerner, and his sweetheart 
Marietta. Yes, and the bloodhounds too! 

All in a screaming complication of 
humor, pranks, adventure, conflict, thrills 
and heart sentiment. 

“Don’t miss “Topsy and Eva” the Dun- 
can Sisters’ big show! 


Doll Dresses 


Conduct a contest for the best dressed 
Topsy and Eva dolls, dividing the prizes 
between the dolls representing the two char- 
acters. Such a contest must begin early, in 
order to cash in on the affair with a display 
of the dolls. Both blackface and white 


face dolls are obtainable at the stores. 


Resemblances 


Hang up rewards for the little girls of 
your town most resembling Topsy and Eva. 
Great 
chance here for an amusing competition 


Tie up with a newspaper on this. 


among real little colored girls as Topsys. 
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Slavery Relics 


Relics of the South before the war, such 
as old books and prints, old daguerreotypes, 
old costumes, will make interesting displays 
tying up with “Topsy and Eva.” 


Questionnaire 


Get up a list of questions relating to the 
Duncan Sisters, “Topsy and Eva,” Tom, 
Ophelia, St. Claire and the other characters 
in the story. Include questions of historical 
interest about the South in the *50’s. Print 
these questions as advance teasers for the 
show. You can also make a contest of this 
questionnaire. 


Drawing Contest 


Using cuts to be found in this Campaign® 


Book for the contestants to work from, ofter 
awards for the best sketches of “Topsy and 
Eva.” To promote originality, offer the 
main awards to sketches that are to show 
Topsy and Eva in the funniest situations. 


Topsies and Evas 


Here’s a novelty stunt! Offer free ad- 
mission on your opening, or on some special 
night, to all ‘girls or women of your city 
who have at one time or another played 
Topsy or Eva in any professional or ama- 
teur performance. The characters as such 
have been played so often and by so many, 
old and young, that the project will bring 
out a very interesting lot of personalities. 
Let a newspaper tie in on this. 


Lacoanl 


ie 


4 
- 


EMPLOY THIS SNAPPY TEASER! 


is for Topsy, impish and 
wild; 

Only sweet Eva can tame 
this bad child. 


eae be 
SAVE THIS CARD istic seh cass ip pil 


EVA. Present a complete set of these cards at. theressssucmsussuusnueustin 


Pheatres next eee te a te and receive a special ticket to see the 


Duncan Sisters in *‘Topsy and Eva.’ 


's for Ophelia, a spmster 
unblest. 

An angel to Eva, to 
‘Topsy, a pest 

SAVE THIS CARD onan “pall sie work TOPSY aad 


EVA. Present a complete set of these cards at theee:mmenvnsmssunnnsconsene., 
Mhedtrecnextyiect es ele eis lene and receive a special ticket to see the 


is for Eva, who pined to 
get back 

Topsy: her playmate so 
ragged and black. 


SAVE THIS CARD This is one of eight cards, the initials 

of which spell the words TOPSY and 
EVA. Present a complete set of these cards at theme:ng:osunsecoscecnerrnes 
hea tree next cence ath een and receive a special ticket to see the 


Sa Oc kncien carr nee YA A AS oN SO TE | 
BRO career LI Ci A CLV STM St Oe a RR De 


is for Vivian, whose 
‘Evas’ the pal, 

For Rosettas "Topsy, wav 
the"wickedest gal’ ‘SKE 


SAVE THIS CARD This is one of eight cards, the initials 
f which ll th ds TOPSY and 
EVA. Present a complete set of tiene eh te bio - 


Mhedcresnext wre ecdwe We kegy, Nd Ce and receive a special ticket to see the 
Duncan Sisters in ‘‘Topsy and Eva.’’ 


is for Platform, where 
‘Tom was on sale, 

And also where Eva saved 
Topsy from jail 


AVE TES CARD. (hime! a on, te oat 
EVA. Present a complete set of these cards at theermdcsuecssmsocuesssunenn 


bedtre’nexty 2.052... ellie and receive a special ticket to see the 
Duncan Sisters in ‘‘Topsy and Eva.”’ 


is for Shelby, a gallant 
young blade, 


win a fair maid. 


SAVE THIS CARD ie ‘= i a i ee ee 
EVA. Present a complete set of tek sale re a hg ee ree a 


Pibestre: wexticn soAl N Ac es Be and receive a special ticket to see the 
Duncan Sisters in ‘‘Topsy and Eva.”’ 


1s for Yore, the old cabin 
days, 

In’ Topsy and Ewa", the g 
brightest of plays. 4 


SAVE THs CARD Ji. gf ce auk te satan 


EVA. Present a complete set of these cards at the 
Theatre next and receive a special ticket to see the 
Duncan Sisters in ‘“‘Topsy and Eva.” 


Whom Topsy and Eva helped gi 


's for Amusement, which 
mounts to a shriek 
ut HieNN \\ He 7 
In" TOPSY AND EVA’ @Waeds 


oye t ON I 
arriving next week =ANDZ 
=i IRS 
Se Las Nah 
This is one of eight cards, the initials 
SAVE THIS CARD of which spell the words TOPSY and 
EVA. Present a complete set of these cards ER Cleat yout aa. alan a tae SE 
dihedtvesnextht ome eh wee ey and receive a special ticket to see the 


La en ge ea 
HOW TO CAPITALIZE THIS IDEA: 


With these eight special “Topsy and Eva” designs you have the 
basis for a novelty teaser card or a teaser ad. campaign. 


Print a series of throwaway cards with the designs. Print only a 
limited supply of the V cards, or as many as you can allow for free 
admissions. Then, as per an announcement printed on each card, 
give tickets for complete sets of the cards at the box office. 


On the reverse side of the cards print display announcements of 
the “Topsy and Eva” engagement. Put a complete set of cards in 
your lobby or in a show window as a sample of the series, 


This stunt should be used in advance, and should end on the 
day before the opening of “Topsy and Eva.” 


ANOTHER USE for these designs is found in a novelty two- 
column newspaper ad. running nearly the depth of the page. 


Or, use the block letters alone to dress up a newspaper ad. 


Or, use the little symbols to dress up a newspaper ad. 


For these designs order DS-9—Special Rhymes (eight on mat) 
Mat 30 cents 
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GET BIG WINDOW DISPLAY! 


DUNCAN SISTERS’ SONGS 


Take this big opportunity of tying up 
with the Duncan Sisters’ song hits! 


Rosetta and Vivian Duncan are the com- 
posers of many song hits in their stage ver- 
sion of “Topsy and Eva,” and which have 
been widely published. Get in touch with 
your music dealers for co-operative window 
displays and exploitation. 


New songs featured by the Duncan Sis- 
ters with their opening of “Topsy and Eva,” 
the picture, at Grauman’s Egyptian The- 
atre, Los Angeles, were, “She Fell Down on 
Her Cadenza,” “I’m Glad My Mammy 
Don’t Know Where I’m At,” and the theme 
melody for the Egyptian Theatre music 
score, “The More We Get Together.” 


Former songs published by the Duncan 
Sisters through their own firm, headquarters 
Chicago, include “Stick in the Mud,” and 
“Cicero Blues.” 


Duncan Sisters’ songs put out by other 
publishers include: 


Irving Berlin, Inc.-—*“Moon Am Shinin’,” 
“Do-Re-Mi,” “Um-Um-Da-Da,” “Remem- 
b’ring,” “Just In Love With You,” “In the 
Autumn,” >“ .Lickin’s, “I: Never JHad’-a 
Mammy” and “Kiss Me.” 


J. H. Remick & Co.— “Baby Sister 
Blues.” 


VICTOR RECORDS—Tie up with 
your Victor dealer on the following records 
as sung by the Duncan Sisters: 


No. 19050—*“Baby Sister Blues,” and 
“The Music Lesson” (Do-ReMi). 
No. 19206—**Rememb’ring,” and “I 

Never Had a Mammy.” 
No. 19987—"Happy Go Lucky Days,” 
and “Kinky Kid Parade.” 


Have dealers dress a window with records 
and set one of the phonograph dancing dolls 
as Topsy in action, with a doll representing 
Eva standing by, and show still pictures of 
“Topsy and Eva.” 


OTHER EXPLOITATION TIE-UPS 


“TOPSY AND EVA” SALE—Get de- 
partment store co-operation for a black 
and white goods sale to be called a “Top- 
sy and Eva” sale. Have the store display 
“Topsy and Eva” stills along with special 
“Topsy and Eva” window cards and de- 
partment placards. Have the store at the 
same time uses ads containing black and 
white blocks with “Topsy and Eva” dec- 
orations, or advertise bargain items in 
black and white checkerboard plate 
blocks. A catchy decorative design, es- 
pecially for children’s goods, would be 
the black stork carrying a black baby and 
a white stork carrying a white baby, as 
demonstrated in the opening scenes of 
*Topsy and Eva.” Special tickets to your 
theatre might be made a basis for the 
tie-up. 
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“TOPSY AND EVA” ICE CREAM— 
Let a local ice cream wholesaler get out 
a special “Topsy jand Eva” brick ice 
cream during your run of the picture. 
This brick can be composed of half vanil- 
la and half chocolate ice cream. Let him 
get out streamers for his dealers’ windows 
carrying a half-tone or a line sketch of 
the two characters. 


RADIO STUFF — Broadcast music 
from the “Topsy and Eva” cues, tying 
up with your engagement and the Duncan 
Sisters’ compositions. 


CLASSIFIED AD—Arrange to get a 
pair of bloodhounds, and then advertise 
in one of your local classified pages for 
the animals. Then have a display testi- 
monial from you printed praising the suc- 
cess of the classified page in obtaining for 
you the bloodhounds wanted in connec- 
tion with “Topsy and Eva.” 


Premiere Reviews 
On “Topsy and Eva”; 
Grauman’s Egyptian 


Complete and instantaneous enthusiasm’ 
clinched the triumph of the Duncan Sisters 
in their film debut and the premiere of 
“Topsy and Eva,” the motion picture, at 
Grauman’s Egyptian Theatre, Hollywood. 
Former great openings at this house wery - 
conspicuously rivaled by the brilliant out- 
pouring of film notables and West Coast 
journalists. 


Here are some first night verdicts which 
stamp “Topsy and Eva” as a box office pic- 
ture of sterling worth: 


“My advice to you, whether you have seen 
it or not in the legitimate, is to see the screen 
version. You'll find the girls as clever before 
the camera as they are behind the footlights. 


“The audience at the. opening night ap- 
plauded enthusiastically when they were first 
flashed on the silversheet, and renewed its ac- 
claim when they were introduced after the 
show by Fred Niblo, master of ceremonies.” 


Don Krull, Los Angeles Eve. Herald. 


“I did not dream that a female Charlie 
Chaplin in blackface wes to make her debut. 
Rosetta Duncan is a discovery. Her panto- 
mime, her transition from nonsense to pathos, 
is something that has been needed in the com- 


edy field. 


**Topsy and Eva’ does one thing for us. 
It makes us eager to see the Duncans in other 
comedies—and I have an idea that Joseph 
Schenck, who is releasing their first through 
aa yr Artists, will see that this wish is grati- 
ed.” 


Louella O. Parsons, Los Angeles Examiner. 


“Rosetta and Vivian Duncan were tendered 
a huge reception at the premiere of their film 
version of ‘Topsy and Eva’ last night. In 
deed, the motion-picture colony has seldom* 
done such signal honors to any favorites. 


“As a production, ‘Topsy and Eva’ does not 
classify as anything typical of screen entertain- 
ment. Novelty is outstanding in the attrac- 
tions that it possesses.” 


Edwin Schallert, Los Angeles Times. 


“Their remarkable stage work that won for 
the popular Los Angeles girls international 
fame was remembered and compared by the 
critical first night audience and the verdict was 
that Vivian and Rosetta Duncan have risen to 
new heights of dramatic and comic entertain- 
ment in this, their first motion picture. 


“Certainly ‘Topsy and Eva’ has lost none 
of its charm in the screen adaptation and pro- 
vides pleasant comparisons for those who saw 
the stage version.” 


Eleanor Barnes, L A. Illustrated News. 


DELL "EM WITH-SLOGANS: 


ROSETTA, DUNCAN 
"TOPSY ao BVA" 


DS-1—Topsy and Eva sketches (two 
one-col. and two thumbnails on one 
ee ee ere ee Mat 10 cents 


Laughs and thrills! 
Heart throbs and a few tears! 


YOU'LL LOVE IT! 


A whirlwind of modern merriment with 
haunting echoes as warming as the home- 


fires of a nation. 


One black, one fair; both noble beneath 


rags and laces, 


And always merry together! 


——y oer 


DYSPEPTICS—TAKE HOPE! 


See Topsy and Eva and laugh your- 
selves well. 


See them give Simon Legree the dumb- 
bell degree! 


A uniquely dramatic comedy in the 
mood of plantation darkies strumming 


cares away. 


An irresponsible li’?l imp of Satan and 
the angelic daughter of wealth— 
Teamed in an electrifying serial of 


drama and comedy. 


A wistful note of pathos, amid endless 


peals of laughter. 


Laughter! 
Pranks! 
Suspense! 
Sympathy! 
Thrills, and 
MELODRAMA! 


‘Topsy and Eva” As 
A Box Office “Wow” 


Here is the astonishingly impress- 
ing box office background of the 
Duncan Sisters in “Topsy and 
Eva” as a musical comedy, which 
now comes to the screen as a United 
Artists picture. The stage version 
played as follows: 


CHICAGO— 
One and one-half years. 


LOS ANGELES— 


Sixteen weeks. 


NEW YORK—Six months. 
SAN FRANCISCO— 


Twenty weeks. 
BOSTON—Ten weeks. 
PHILADELPHIA— 


Seven weeks. 


Also played big engagements in 
ST. LOUIS, INDIANAPOLIS, 
WASHINGTON, KANSAS 
CITY, COLUMBUS, DAYTON, 
PITTSBURGH, MILWAUKEE, 
CLEVELAND, DETROIT, BAL- 
TIMORE, “SALT LAKE “Clr, 
DENVER, CINCINNATI, 
LOUISVILLE, NEWARK and 
TOLEDO. 


y 
VIVIAN DUNCAN 
TODS Y ase pe 


DS-1—“‘Topsy and Eva” sketches (two 
one-col. and two thumbnails on one 
mat). Mat 10 cents 


A riotous concoction of mirth, tem- 


pered with a sweet, wholesome sentiment. 


Glorifying the two most famous hero- 
ines in American literature. 


They challenge the art of the best 


male comedians. 


Burnt cork vies with blonde curls in 
this huge film travesty of a classic melo- 


drama. 


Sparkling! 
Absurd! 
Appealing! 
Triumphant! 


A vivid study in black and white. 


The Duncan Sisters are to comedy what 
the Smith Bros. are to cough drops. 
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NOTE THESE ACCESSORY TIPS! 


ORDER CUTS AHEAD! 


Scene and Ad. CUTS are no 
longer carried in stock at United 
Artists exchanges. 


Cuts must be obtained by special 
order two weeks in advance of 
use. 

Order early if you want cuts! 


Mats are carried in stock at all 
exchanges. 


Trailers 


Authorized advance trailers on ““TOPSY 
and EVA” may be obtained from 
NATIONAL SCREEN SERVICE, Inc., 
at the following addresses: 


New York—126 W. 46th St. 
CHICAGO—845 S. Wabash Ave. 


LOS ANGELES— 
1922 S. Vermont Ave. 


(Do not order from United Artists ex- 
changes.) 


Slide No.1. (Price 15 Cents) 


‘TOPSY 


HERALDS IN STOCK! 


Heralds on United Artists pic- 
tures are now carried in stock at 
certain United Artists exchanges. 


Order heralds direct from these 
Exchanges, or franchise holders. 


See price list and announcement, 
on back cover page of this Cam- 
paign Book. 


Music Cues 


Music Cues on “Topsy and Eva” are ob- 
tainable at all United Artists exchanges. 

Music Cues are provided as gratis service 
with this United Artists picture. 


Insert Card 


At the left is illustrated the Insert Card 
on “Topsy and Eva,” which is issued in 
nine colors and in regulation 14 x 36 size 
for use in insert frames. Price 25 cents 
each. 


| DUNCAN | 
| SISTERS | 


in the motion picture | 


“TOPSY AND | 
EVA’ ' 


Based on the plas- 


y axed by 
| Catherine Chisholm Cushing. 


Dirested bor 
DEL LORD 


United Artists Picture (- 


Slide No. 2. (Price 15 Cents) i" 


IMPORTANT NOTICE! 


Exhibitors duly licensed to exhibit the pictures mentioned herein are authorized to use 
the advertising material and ideas contained in this book solely for the purpose of exploiting 
the pictures named herein and for no other purpose. The use of such advertising material 
and ideas by all other persons is prohibited. Any infringement of this registered copyright will 


be prosecuted under the law. 


Copyright MCMXXVII by UNITED ARTISTS CORPORATION, New York, N. Y. 
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General Advance Stories 


Duncan Sisters in ““Topsy and Eva”’ 


At...................... Theatre Tomorrow 


7 


presents the first Duncan Sisters’ 
film, which Del Lord directed from 
the continuity of Scott Darling. The 
film is based on the play by Cather- 
ine Chisholm Cushing. 


A comedy filmed on a scale unus- 
ual for that type of picture, “Topsy 
and Eva” is a black and white study 
in laughter, possessing that colorful 
handful of characters which Harriet 
Beecher Stowe drew in “Uncle Tom’s 
Cabin” but sending those characters 
through adventures that have never 
been imprisoned in the covers of a 
book. Noble Johnson is “Uncle Tom” 
and Gibson Gowland is “Simon Le- 
gree.’ Gowland was Von Stro- 
heim’s “McTeague” in “Greed.” 
Nils Asther, Swedish “find” of direc- 
tor Mauritz Stiller, makes his Amer- 
ican screen debut as “George 
Shelby.” Marjorie Daw, Myrtle 
Ferguson and Henry Victor are also 
prominent in the cast. 


In the film little “Eva” doesn’t go 
to heaven for medical science has 
advanced since 1852. “Simon Le- 
gree” doesn’t always have the best 
of things, even if “the law is on his 
side.” “Topsy” flees over snow, not 
cakes of ice, and her fiery steed has 
snowshoes to boot. Strange hands 
leap from mouldy mounds in grave- 
yards to clutch at “Topsy’s” ankles 
and “Uncle Tom” is a lovable fel- 
low, who lets the little ones play 
reer baek” with him in the par- 
or. 

The old south, “befo’ de wa’,” is 
strangely covered with snow in some 
scenes, while in others it is a land 
of great wooden houses fronted by 
massive, white, southern colonial 
pillars and spacious porticos. Lake 
Tahoe, Cal., Wilmington, Cal., San 
Pedro, Cal., and Hollywood, Cal., 
are the original places to which the 
Duncans repaired for filming of their 
initial screen venture. They man- 
aged to find snow-capped mountains, 
pre-Civil War cabins and a southern 
colonial mansion, all within fifty 
miles of Hollywood. Interiors were 
filmed at the United Artists Studio. 

The story of “Topsy and Eva” par- 
allels only in large, general terms 
the “Uncle Tom’s Cabin” narrative. 
Topsy is auctioned off to little 
Eva for a nickel. Simon Legree is 
a money-lender who comes to fore- 
close a mortgage on Christmas Eve. 
Topsy is not chased by bloodhounds, 
but by a nice St. Bernard. There 
are numerous entertaining depart- 
ures from the accepted facts of the 
legend, but the Duncans say it’s all 
in fun and life is just one great, big 
laugh. They admit that the original 
stage version of “Topsy and Eva” 
had 347 laughs. Audiences at the 
ess: le ae . theatre will have to de- 
cide about the film. The motion pic- 
ture story is virtually the same as 
that of the play, additions and not 
deletions being the only changes. 


HERE ARE 


% it 8 Se aS 
The DUNC SISTERS 
in| TOPSY and BVA" 


DS 3—One Col. Scene 
(Cut 30 cents; Mat 5 cents) 


FACTS ABOUT FILM 
“TOPSY AND EVA” 


The Duncan Sisters, Rosetta 
and Vivian, make their screen 
debut in a film version of their 
musical stage play which played 
in twenty-three American key 
cities for three and one-half 
years. The film is based on the 
play by Catherine Chisholm 
Cushing. It was directed by Del 
Lord, who was trained as a di- 
rector for Mack Sennett. The 
film is a comedy with continuity 
by Scott Darling. 


Rosetta plays “Topsy” in 
blackface and Vivian plays little 
“Eva,” in whiteface. The film 
was made in California, inter- 
iors at the United Artists Studio. 


The cast includes Gibson Gow- 
land, the McTeague of Von Stro- 
heim’s “Greed,” Noble Johnson, 
Marjorie Daw, Myrtle Ferguson 
(who played Aunt Ophelia on 
the stage with the Duncans), 
Nils Asther (Swedish discovery 
of director Mauritz Stiller), and 
Henry Victor, the English actor. 


“Topsy and Eva” was first 
offered on any stage on Decem- 
ber 30, 1928, at the Selwyn 
Theatre, Chicago. All told it 
played a year and a quarter in 
Chicago. It was first offered in 
New York City at the Sam H. 
Harris Theatre, December 22, 
1924, remaining there until May 
9, 1925. 


THE DUNCAN SISTERS 
“TOPSY AND EVA” 


UNITED ARTISTS PICTURE 
THE CAST 


RES ei e ta ket rar ates pe oak ee aera Ie are are Soh ROSETTA DUNCAN 
PE RCT E ToS OST TRE Eater oe eM RE rer aE VIVIAN DUNCAN 
POMONA Sue PROS! es alts eo Pa eee ee Lvadisneha ares Ge uae tees ohare Gibson Gowland 
IRC LB EONS feos wing ec ovary 6 o,fo ik Sw oc aoe aan eae a Noble Johnson 
PIERRE R Are cs citer a hse eG tics, ec A ee ae ee Marjorie Daw 
pe SFT St OF 1 Ce MeO aN ha eens ce OSA A cag eae Ce rc Myrtle Ferguson 
SGeOy SOMONE Ys ie oat oF8 oe aan 2k TG ee Ee Nils Asther 
“St. Claire” 


Based on the play by 


CATHERINE CHISHOLM CUSHING 


Directed by 
DEL LORD 
Continuity by 
SCOTT DARLING 
Photography by 
JOHN BOYLE 


THE STORY 


‘ Topsy, the little black imp, is offered for sale at an auction of negroes of 
the Shelby estate by Simon Legree, and when no one is willing toi bid for her, 
Eva St. Claire offers a solitary nickel and gets her. In company with Uncle Tom, 
a colored patriarch, and other slaves, Topsy is turned over to St. Claire’s sister 
Ophelia for correction and cleaning. Ophelia is from New England and hard 
to get along with and Topsy hates her instinctively. 

On Christmas Eve, St. Claire learns that his cotton crop has burned and 
he has no money with which to meet a note in the possession of Legree. George 
Shelby, whose estate the money-lender had foreclosed, offers to try and persuade 
Legree to extend the debt. While Shelby is on his mission, Marietta De Brie, 
his fiancee and the ward of Simon Legree, confronts the money-lender and tells 
him that she has found a will made out by her father which would entitle her 
to a huge fortune. 

Legree, who has always maintained that her father left her a pauper, sees 
his ill-gotten fortune disappearing and is on the point of doing his ward bodily 
harm when he sees Shelby arriving. He forces the girl into her rooms and 
locks the door behind her. 

Shelby’s plea for mercy is unavailing and Legree accompanies him back to 
St. Claire’s home, where he demands his money back or the slaves for whom 
the note was given. Not being able to pay, St. Claire is forced to yield his 
servants, Topsy included, and as Legree is driving off with them, Eva, who has 
become hysterical with grief over her friend’s depafture, runs after the wagon 
and falls in the snow in a faint. She is taken back to the house and a doctor 
is summoned, who gravely announces that she can be restored to health only 
by the presence of Topsy. St. Claire and Shelby consult and the former gets 
out his family trinkets and gives them to Shelby, who leaves for the purpose 
of rebuying the slave girl. 

In the meantime, Topsy escapes from Legree and is chased by him and 
his servants up a tree close to Marietta’s window. When Topsy is within reach- 
ing distance Marietta hands her the will with instructions to get it to Shelby in 
a hurry. At this point, Legree breaks into the room, but as he reaches for 
Topsy she drops from the limb and falls into a snow bank. She escapes towards 
the river just as Shelby is driving in. 

Legree and Shelby engage in a fierce fight in Marietta’s room, but the 
heavier bulk of the shylock proves too much for Shelby and he is knocked 
unconscious. Legree is fearful that Topsy will succeed in getting away with the 
will and he orders the bloodhounds after her. Topsy is struggling against 
great drifts of snow when she espies a pair of skiis and following a fast trip 
down a hill she lands onto a horse equipped with snowshoes, but her progress 
is slow. She is digging her mount out of the snow for the third time when she 
hears the baying of the hounds and decides to run. 

The dogs and Legree are almost up to her when she reaches the river’s 
edge. She steps onto a cake of ice and floats away. Legree follows her example 
and the two are jumping from one cake to another when the man slips into the 
icy waters and is carried over a waterfall. 

‘ Topsy reaches land and wanders into a graveyard where a number of 
runaway slaves had sought refuge on hearing the dogs. She goes through a 
barrowing experience as the spooky figures of the fugitives flee before her, but 
she manages to get out and arrives at the St. Claire home just as hope for 
Eva’s recovery is abandoned. 

Topsy drops to her knees and pravs for her friend’s recovery. 

“Oh, Lord,” she cries. “Don’t take little missy! Take me instead. You 
got plenty of white angels. Have a black one!”’ 

The prayer is answered and Eva revives and so happy is Ophelia over the 
miracle that she forgets herself and places Topsy in bed beside Eva. The pair 
soon fall asleep in an affectionate embrace. 


Perhaps the greatest camera task| The money paid for the 


huge 


YOUR PRESS 


of years was undertaken by cinema- 
tographer John Boyle at the United 
Artists studio, where he filmed the 
Duncan Sisters in their first screen 
venture, “Topsy and Eva,” current 
atvsne fs ve hemieeebneatre, 

Rosetta was painted black as 
“Topsy,” the mischievous slave girl, 
while Vivian as “Eva” was as white 
as a naturally white complexion 
could make her. 

A perplexing photographic prob- 
lem presented itself whenever the 
two sisters played together because 
of the contrasts in their coloring. 


STORTES 


amounts of burned cork bought for 
the use of Rosetta Duncan, who 
plays “Topsy” in “Topsy and Eva,” 
the film at then. ci..:0++ss sos tne 
atre, would buy four dozen pairs of 
ladies’ silk stockings of a very fair 
grade. 


Rosetta Duncan, the comic Topsy 
of “Topsy and Eva,” in which her 
sister Vivian co-stars at the........ 
theatre, first appeared on the stage 
as a yodeler in 1916 at San Fran- 
cisco. 


AND CHTS: 


ic vteh A heel dee ea 


Good Ones Before Opening 


“TOPSY AND EVA”--- 
FROM RAGS TO RICHES 


Four dollars in cash and a million 
in ambition and courage. 

Those constituted the total assets 
of Rosetta and Vivian Duncan, fa- 
mous comediennes, upon their arri- 
val in New York City fresh from 
school in 1917, determined to con- 
quer that stronghold of the theat- 
rical world.. 

Today those two diminutive stars 
who are making their first motion 
picture appearance in a film adapta- 
tion of “Topsy and Eva,” their own 
musical comedy version of “Uncle 
Tom’s Cabin” which will be shown 
BG LAO ats cor tence OMAN G5 Sic a ccs 
have the million in gilt-edged secu- 
rities and sound investments. 

“Those were starvation days,” 
Vivian Duncan, the blondely beauti- 
ful “Little Eva,” soliloquized retro- 
spectively during an interval in the 
filming of the motion picture at the 
United Artists studios. 

“We had just left school and were 
practically theatrical amateurs. Ro- 
setta wanted to go to New York, so 
that settled it. We pooled our funds 
and started on our travels from Cal- 
ifornia to Broadway, perfectly con- 
fident that we were on our way to 
an immediate and glittering glory. 

“Now we might not have that 
same blind courage. We _ have 
known disappointments and have 
had our share of hard knocks. We 
know how difficult the thing is 
which looked so simple to our inex- 
perience. We might be afraid today, 
faced by the same problems. Then 
we were in a state of blissful ignor- 
ance which knew nothing of fear. 

“Actually the four dollars which 
we had left in our pockets when we 
stepped from the train at the end 
of our journey, seemed a very com- 
fortable sum to us. We didn’t doubt 
for an instant but that when it was 
gone we would be earning more. 

“We weren’t. Instead, when the 
last penriy had gone for two dough- 
nuts and one cup of coffee which we 
shared, we were still tramping from 
one theatrical agency to another 
hunting for a chance to be heard. 

“Those four silver dollars we 
managed to stretch into food for ten 
whole days. I don’t know just how, 
except that they had to go as far as 
possible. Fortunately, we had been 
advised to find a room at the Studio 
Club, where they agreed to trust us 
for room rent for two weeks. Other- 
wise, we might have slept in the 
park. 

“T’ve never really liked milk from 
that day to this and Rosetta gives 
a sick look at the sight of crackers. 
It’s remarkable what a substantial 
fare they provide combined. We 
managed to sustain life.on them as 
long as our money lasted. 

“We walked everywhere, no taxis 
for us or even street cars. We pre- 
tended that the exercise was good 
for us and that we preferred to 
walk. 

“If we had made the traditional 
fiction climb to success, David Be- 
lasco would have discovered us just 
after we spent our last dime, but 
we were tame, and with no work 
in sight we managed to find some- 
one who would loan us five more 
precious dollars and went right on 
with our rounds of the agencies, 
finally finding a chance to appear 
at a seaside amusement resort in 
New Jersey. 


The DUNCAN SISTERS in TOPSY and BVA’ 


DS 4—Two Col. Scene (Cut 50 cents; Mat 10 cents) 


OLD SOUTH SEEN 
IN DUNCANS’ FILM 


The romantic glamor of the old 
South, with happy Negro slaves; a 
cruel Simon Legree defeated and the 
incomparable Duncan Sisters—that 


‘is the film fare to be presented at 


WO oh os os ok ee Theatre this week 
when “Topsy and Eva” is shown on 
the screen. 

The picture is a comedy version of 
“Uncle Tom’s Cabin,” the novel and 
play that historians credit with in- 
fluencing the Civil War. But how 
different! The celluloid story is so 
given up to humorous situations 
and the buffooneries of Rosetta and 
Vivian Duncan that the source is 
almost forgotten. 

Rosetta Duncan is seen as the 
black-faced little slave girl, “Topsy,” 
while her sister impersonates the 
saccharine and doll-like “Eva.” 

Gibson Gowland, star of Eric Von 
Stroheim’s “Greed,” plays the part 


of the money-lender, “Simon Le- 
gree’; Noble Johnson is “Uncle 
Tom.” The rest of the cast includes 


Marjorie Daw, Nils Asther, latest 
“find” of Director Mauritz Stiller, 
Myrtle Ferguson and Henry Victor. 


“It wasn’t precisely what we had 
come for, but we were wiser already 
and so, driving the best bargain 
possible, we took the proffered ap- 
pearance. At least, it was on the 
stage. 

“Since then, we’ve seen our names 
in electric lights on Broadway many 
times and many times we’ve been 
broke or hard up, but it was never 
quite so bad as that.” 


“TOPSY AND EVA” 
NOT JEALOUS FOLK 


Rosetta Duncan is never envious 
of her sister Vivian, even though 
the latter wears the better clothes 
and has the cleaner face in their 
first motion picture, “Topsy and 
Eva,” which comes to the.......... 
Theatre on.....s..ce0- 


There is plenty of ground for jeal- 
ousy, were the famous Duncan Sis- 
ters inclined to feel that way about 
it, for while making the picture 
Rosetta had to coat her body and 
face with a thick paste of burned 
cork, while Vivian escaped with only 
a little powder and rouge. Then 
Rosetta had to wear rags and a gro- 
tesque wig of black, kinky pigtails 
tied with pink ribbons in contrast to 
her sister’s spotlessly white silks 
and laces. 


“Topsy and Eva” was adapted 
from the Duncan Sisters’ well known 
musical comedy of the same name 
and with the exception of a few 
changes to permit the stars a 
greater opportunity to exercise 
their propensities for comedy, the 
film version is virtually the same. 
The picture was directed for United 
Artists by Del Lord, formerly com- 
edy director for Mack Sennett. 
John W. Considine, Jr., supervised 
the film. 


The cast, in addition to the Dun- 
can Sisters, who re-enact their orig- 
inal stage roles—Rosetta as “Topsy” 
and Vivian as “Eva”—includes Gib- 
son Gowland, Noble Johnson, Mar- 
jorie Daw, Myrtle Ferguson, Nils 
Asther and Henry Victor. 


“TOPSY AND EVA” 
RICH IN SITUATIONS 


A shivery graveyard scene at 
night, with spooks—a chase across 
a river of floating ice, with blood- 
hounds in  pursuit—Topsy’s race 
through the snow drifts—these are 
but a few of the hilarious scenes in 
“Topsy and Eva,” the Duncan Sis- 
ters’ first screen appearance, which 
is scheduled to open at the......... 
Theatre, beginning.............00. 

“Topsy and Eva” is a comedy film 
adapted from Rosetta and Vivian 
Duncan’s famous musical comedy of 
the same name, which played to ca- 
pacity audiences during its recent 
tour of the United States. 


Many original and unusual situa- 
tions mark this picture as an “epic 
of fun.” The graveyard scene in 
which “Topsy” wanders after escap- 
ing Simon Legree is said to be one 
of the most amusing sequences ever 
photographed. 

The setting and much of the plot 
of “Uncle Tom’s Cabin,” on which 
the musical version was based, are re- 
tained in the picturization, although 
more opportunities are given to 
Rosetta Duncan, as “Topsy,” to re- 
enact her laughable antics. 

Great care was taken in assem- 
bling the technical and acting staffs 
of the picture to get persons who 
were in sympathy with the story 
and the peculiar brand of comedy 
that has made the names of Rosetta 
and Vivian Duncan among the most 
widely known in the amusement 
world. 

Del Lord was chosen to direct be- 
cause of his experience as director 
for Mack Sennett. The Pathe board 
recently honored Lord by selecting a 
series of three of his pictures as the 
best short comedies produced for 
their release. Scott Darling, who 
adapted the story for screen pur- 
poses, was formerly supervising di- 
rector of comedy units at Universal 
and before his engagement by 
United Artists to work on “Topsy 
and Eva” was unit production editor 
for Famous Players-Lasky. 

The two Duncans are cast in the 
roles which they created for the 
stage, Rosetta as the impish slave 
child “Topsy,” and Vivian as the 
doll-like white girl, “Eva.” Gibson 
Gowland is a particularly cruel 
“Simon Legree,”’ Noble Johnson por- 
trays “Uncle Tom.” The rest of the 
cast is composed of Marjorie Daw, 
as “Marietta”; Myrtle Ferguson, as 
“Aunt Ophelia”; Nils Asther, as 
“George Shelby,” and Henry Victor 
as “St. Claire.” 


‘““__And Eats Swiss Cheese” 


Henry Victor, who plays “St. 
Claire,” the impoverished aristocratic 
Southern gentleman of the Duncan 
Sisters’ “Topsy and Eva,” current 
BE ATG <a aceteus 925 avs ogee Theatre, was 
born in London, educated in Ger- 
many, trained on Shakespearean 
plays, and came to America in 1925 
to enter films. The chief motion 
picture roles which Victor has 
played since 1925 have been oppo- 
site Belle Bennett in “The Fourth 
Commandment,” and as Thibault 
d’Aussigny in John Barrymore’s 
first United Artists picture, “The 
Beloved Rogue.” 
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LOOK OUT, THE 
DUNCANS ARE COMIN’ 


Buster Keaton and Harold Lloyd 
had best beware. Two little girls 
are bidding for their laurels. The 
Duncan Sisters, Rosetta and Vivian, 
who temporarily deserted the stage 
for films, are making their screen 


bow in “Topsy and Eva,” which 
SNOWS sab UNC. ciero.6 eek eles Theatre, 
WCDI s.r exccercte save, i sea arouse 


The interest of Hollywood’s screen 
world was focused on this picture 
because it was expected to decide 
whether a comedy based almost en- 
tirely on the antics of two girls 
could be successful. 

Not only was this decided in the 
affirmative, but some critics who 
previewed the production even went 
so far as to declare “Topsy and 
Eva” one of the best comedies made. 

The screen play was adapted from 
the musical comedy of the same 
name which served as a vehicle for 
the Duncan Sisters for more than 
three years. The picture was di- 
rected by Del Lord and includes in 
its cast of supporting players Gib- 
son Gowland as “Simon Legree”; 
Noble Johnson as “Uncle Tom”; 
Marjorie Daw as “Marietta”; Myr- 
tle Ferguson as “Aunt Ophelia”; 
Nils Asther as “George Shelby,” and 
Henry Victor as “St. Claire.” 


THIS DOG NEARLY 
HAD HIS DAY 


A dog who couldn’t be expected 
to know the difference between reel 
and real life nearly ended the useful 
career of a well known character 
actor in “Topsy and Eva,” the Dun- 
can Sisters’ first film, now showing 
Br the... 5 Theatre. 

Major is a giant St. Bernard 
owned by the Duncan Sisters, Ro- 
setta and Vivian, and he has a de- 
cidedly one-track mind. Consequent- 
ly, when someone tries to whip 
either of his mistresses, he doesn’t 
stop to reason why. 

And so, when Gibson Gowland, the 
“Simon Legree” of “Topsy and 
Eva,” was horsewhipping Rosetta 
(“Topsy”) during the filming of the 
picture, Major sensed only the real- 
ism of each brutal downstroke of 
the lash and he advanced menac- 
ingly toward the actor. Gowland is 
a brave man, but when he saw the 
almost lion-like dog leaping toward 
him, he unconsciously halted his 
whip as it was descending and 
looked appealingly at Director Del 
Lord and his staff. Several electri- 
cians tried to stop Major, but the 
dog brushed them aside as if they 
had been toothpicks. 

it was a tense situation that 
might have developed into tragedy 
if Rosetta, who was on her knees to 
escape the whipping, hadn’t realized 
what was happening. She managed 
to grasp Major’s collar just in time 
to save Gowland. 

Of course Major couldn’t under- 
stand why Rosetta didn’t want him 
to chew her tormentor but he did 
as he was told and walked off the 
set still growling his distrust. The 
scene was taken only after Major 
had been securely chained in an ad- 
joining stage. 
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More Advance News 


The DUNCAN SISTERS in TOPSY and EVA’ 


DS 5—Two Col. Scene (Cut 50 cents; Mat 10 cents) 


A HOLLYWOOD TALE 
OF THE CLIMATE 


The Southern California sun and 
“Simon Legree’s” demand for com- 
fort led to an embarrassing situa- 
tion at the United Artists studio 
in Los Angeles when Rosetta and 
Vivian Duncan were filming their 
comedy, “Topsy and Eva,” current 
Bim eveeices et emeasiclotaretste veces Theatre. 


The villainous Simon, in the per- 
son of Gibson Gowland, wore a 
shaggy buffalo coat which reached 
nearly to the ground. After swel- 
tering through several scenes, he 
retired to his dressing room, re- 
moved his suit, and returned to the 
set attired in boots and the all- 
enveloping fur coat and a hat. 


Director Del Lord proceeded to 
give orders: “Now, Legree, you 
stride up to Topsy, get ready to 
whip her, then throw off your over- 
coat to give you more freedom in 
wielding the lash.” 

Gowland spluttered and stuttered 
a moment and then blurted out, “I 
can’t take this coat off!” 

“Can’t!” yelled Lord. ‘“What’s 
the matter? Is it sewed on to 
you?” 

Gowland looked first at Tovsy, 
then at Eva, then at Lord. Then, 
softly, in a voice mellow as faraway 
bells, he called to the director: 

“Oh, Lord! I can’t take this coat 
off! It’s all there is, there isn’t any 
more!” 


HAVE WALLS TONGUES 
AND DOORS EARS? 


If buildings reacted to the snob- 
bishness of caste, Norma Talmadge’s 
sets at the United Artists Studio in 
Los Angeles would certainly have 
snubbed noses at those of the Dun- 
can Sisters, Rosetta and Vivian, 
while the latter pair were making 
their first motion picture, “Topsy 
and Eva,” current at the..........- 
theatre. 

In strange contrast were the elab- 
orate haciendas and vine-clad patios 
used by the Talmadge company in 
filming “The Dove,” and the dilap- 
idated, forlorn-looking negro shan- 
ties used in making “Topsy and 
Eva,” the Duncans’ first screen ven- 
ture. 

The two dissimilar types of build- 
ing—one the very embodiment of 
wealth and sumptuousness, and the 
other the very extreme in poverty 
and squalor—were so close together 
that there was no walking space be- 
tween. Miss Talmadge’s sets for 
“The Dove” show a distinctive Latin 
influence although the locale of the’ 
picture is mythical, Costa Roja (Red 
Coast), with a polyglot population 
and very liberal architecture. 


In “Topsy and Eva,” however, a 
faithful reproduction of the houses 
of the old South before the war has 
been made; the negro cabins and the 
masters’ homes are exactly as they 
still exist in some communities be- 
low the Mason and Dixon line. 
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REASONS FOR FILM- 
MAKING IN CALIFORNIA 


A series of long location trips— 
from California’s regions of perpet- 
ual snows to tropical and semi- 
tropical lands—was made by the 
Duncan Sisters in filming “Topsy 
and Va, Ol. TGs ik. cc ae ekekere 
Theatre. 

Lake Tahoe, “the California 
Alps,” was chosen for the scenes in 
the picture where “Simon Legree” 
chases “Topsy” across the ice. The 
ice-coated Truckee River served as 
the location for some of the most 
amusing episodes. 

For the plantation and summer 
scenes the company moved to Wil- 
mington, 28 miles from Los Angeles 
and Hollywood, where the Hancock 
Banning home—a perfect specimen 
of Colonial architecture—was used 
as a background for the slave auc- 
tion sequences. 

On three other occasions the com- 
pany of players and technical staff 
under Director Del Lord went to 
San Pedro where there are a num- 
ber of old cabins similar in all re- 
spects to the slave quarters of the 
South before the Civil War. 

“The picture has been like a series 
of see-California-first tours,’ say 
Rosetta and Vivian Duncan, stars of 
“Topsy and Eva.” 

“Although we were born in Cal- 
ifornia,” they declared, “we never 
realized that it wasn’t sunny and 
warm everywhere in the state. 
There are hundreds of resorts up in 
the high mountain places where the 
snow never melts, and there are 
spots that for sheer heat have no 
equal in the world—Death Valley 
and some parts of Imperial Valley 
are more unbearably hot than the 
Sahara. You can choose your own 
climate and locations. 

“No wonder the Golden State is 
the home of the movies.” 

“Topsy and Eva,” the film, was 
adapted from the Duncans’ musical 
play. 


“EVA” DID NOT GO TO 
HEAVEN AT ALL 


“Uncle Tom’s Cabin” inevitably 
had to succumb to modern treat- 
ment, just as did “Hamlet,” “Ca- 
mille” and Hannibal’s battles along 
“The Road to Rome.” It was the 
Duncan Sisters, Rosetta and Vivian, 
who took upon themselves the task 
of playing this old tune of Civil 
War days to jazz time. 

How successfully the famous sis- 
ters did this may be seen at the 
Acetic a dates Theatre, where they are 
appearing in “Topsy and Eva,” the 
screen version of their own musical 
comedy which has been played for 
four years on the stage throughout 
the United States. 

The naughty and impish slave- 
girl, “Topsy,” is played by Rosetta 
Dunean, who uses more black-face 
make-up than Al Jolson ever will. 
The sweet orphan child, “Eva,” is 
portrayed by doll-like Vivian. 
Simon Legree, the whip-cracking 
money lender; Uncle Tom, and a 
host of others immortalized in the 
classic are there—but how differ- 
ently! Enough of the original story 
and characters remain to afford rec- 
ognition, but there is in the film a 
never-ceasing flow of fun caused by 
the comic antics of the Duncans. 


EVEN SNOW THAWS 
WITH LAUGHTER 


Racing across huge snowdrifts 
with Simon Legree and the blood- 
hounds in pursuit would naturally 
be thought of as a situation both 
harrowing and exciting, but as it is 
presented on the screen at the 


“Topsy,” played by Rosetta Dun- 
can, finally eludes the snarling Le- 
gree and his dogs, only to run full 
smack into a graveyard with hoot 
owls and live spooks. 

The snow scenes for this film ver- 
sion of the musical comedy, made 
famous by the Duncan Sisters 
through four years of success in the 
United States and Europe, were 
made at Lake Tahoe, sometimes 
called “the California Alps,” and at 
an altitude of approximately ten 
thousand feet. Due to the intensely 
rarified atmosphere, very little run- 
ning could be done, and in the chase 
scenes Director Del Lord had to call 
numerous halts to permit his actors 
to regain their breath. 


“Topsy and Eva” is the first film 
venture of the Duncan Sisters, who 
were finally persuaded by Joseph M. 
Schenck to picturize their successful 
stage vehicle for United Artists. 
Included in the cast are Gibson Gow- 
land, Marjorie Daw, Nils Asther, 
Myrtle Ferguson, who toured in the 
play with the sisters; Noble John- 
son and Henry Victor. 


Modern Versions 


Following Horace Liveright’s 
“Hamlet” in plus-fours, Norma Tal- 
madge’s_ bobbed-haired “Camille,” 


and Robert Sherwood’s “The Road to 
Rome” in modern speech, comes 
“Topsy and Eva,” the Duncan Sis- 
fore ret film; at the.;<.. i... ..2. 
Theatre. The picture is a parody on 
“Uncle Tom’s Cabin,” with “Topsy” 
running away on snowshoes over the 
ice and Little Eva not even going to 
heaven. Uncle Tom is a jovial 
Negro who can dance the Charleston 
or Black Bottom with the best of 
them. 


Presto! Change-O! 


She was a minister’s daughter but 
now she’s an actress’s aunt. 


Eventually she became 
school mistress for the Indian chil- 
dren. 


It was on a vacation that the erst- 
while schoolma’rm made her debut 
in a San Francisco stock company. 
There the Duncan Sisters saw her 
and placed her under contract to 
appear as Ophelia in their stage 
musical comedy, “Topsy and Eva.” 
After touring with the Duncans for 
several years on the stage, Miss 
Ferguson naturally gravitated to 
films in the same role. 


Advance Or 


“TOPSY”USED TON OF 
CORK IN FOUR YEARS 


Two thousand pounds. One ton. 

In cold figures, that is the amount 
of burnt cork it has required to keep 
Rosetta Duncan a coal black “Topsy” 
for four years as a foil to her sis- 
ter Vivian’s sweetly pink and white 
“little Eva” in their popular musical 
comedy presentation of “Uncle Tom’s 
Cabin.” 


“Figure it out for yourself,” Ro- 
setta advised at the United Artists 
studios, where the Duncan Sisters 
were engaged in making the screen 
version of the comedy which comes 
to the theatre begin- 
CHU ise ag oc 

“For four years we played ‘Topsy 
and Eva’ nine times a week and 
every performance meant that a 
pound or more of burnt cork was 
used to make me black. That meant 
1,872 stage appearances and I’ve 
used easily another 150 pounds of 
cork make up during the motion pic- 
ture. 


“As a matter of fact, during the 
years we have been playing in 
‘Topsy and Eva’ I’ve been black al- 
most as much of the time as I’ve 
been white. Vivian and I figured it 
out not very long ago and giving 
me credit for an eight hour union 
day, I’ve passed 762 or more than 
two years of them in black skin.” 


PICTURES ON WALL 
STYLISH NO MORE 


Pictures are just dandy hanging 
in an art gallery, but distracting at 
home, according to the views of 
Rosetta Duncan, co-star with her 
sister, Vivian, in “Topsy and Eva,” 
the musical comedy which the pair 
adapted from “Uncle Tom’s Cabin,” 
and which has just been filmed by 
United Artists as the screen debut 
of the famous comediennes. The 
film is at the Theatre. 

Rosetta’s ideas relating to interior 
decoration are entirely practical and 
derived from her own experience 
and determinations during the fur- 
nishing of two lavish homes owned 
by the diminutive stars. 


“I don’t like pictures or portraits 
hanging on the walls because I feel 
that they distract from the beauty 
of a well balanced room of fine pro- 
portions,” she explained. “The most 
livable house is the one with a min- 
imum of decorations. I don’t mean 
bareness. That isn’t necessary at 
all in order to achieve simplicity. 

“Every room in the houses Vivian 
and I maintain at White Plains and 
in Hollywood is large and airy. The 
walls are done in plain, soft tones 
with a note of contrast added by 
colorful drapes hanging in graceful 
folds to the floor in order to gain 
a feeling of height and spacious- 
ness. 

“We selected each piece of furni- 
ture with the thought that it should 
be individually a thing of beauty and 
add to the harmonious effect of the 
whole room. We have a good deal 
of color in the upholstering to har- 
monize or blend with the hangings. 

“But the walls are left without 
ornamentation, eye-relaxing spaces 
of dull pastel shades, and the only 
pictures are those framed by the 
broad windows and French doors.” 


Ce ed 
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During Run 


DUNCAN SISTERS 
MAKE FILM DEBUT 


Two of the best known and rich- 


est sisters in the entertainment 
world will appear in the same pic- 
Was cask ok < ee ae cae at the 
Spc as sooseeees» theatre, when the 


Duncan Sisters make their screen 
debut in “Topsy and Eva.” The 
success of Rosetta and Vivian Dun- 
can after an up-hill fight is one of 
the most inspiring sagas of dogged 
perseverance. 

Ten years ago Rosetta began her 
stage career as a yodeler in San 
Francisco and when the call of fur- 
ther fields tempted her, she took 
Vivian along and the two sisters 
sang and danced their way through- 
out the country and Europe. 

Four years ago they conceived 
the idea of basing a musical com- 
edy on the old classic by Harriet 
Beecher Stowe, “Uncle Tom’s 
Cabin.” The girls put their entire 
savings in the play which they called 
“Topsy and Eva,” but while it was 
an immediate success on its initial 
presentation in Los Angeles, the 
sisters made no money because of 
managerial mistakes over which 
they had no control. 

They then assumed active man- 
agement of their own show, attend- 
ing to bookings, transportation and 
hiring and firing of members of the 
company. It was a difficult job for 
young girls, but they stuck together 
through a disastrous year and found 
their first success during a long run 
of the musical comedy in Chicago. 

It is estimated that the Duncans 
have made half a million dollars in 
the venture already. This money is 
carefully invested by them in real 
estate and sound bonds. 

“Topsy and Eva” on the screen 
is essentially the same as the musi- 
cal comedy. The greater flexibility 
of the pictorial presentation, how- 
ever, has given the Duncan Sisters 
more opportunity to get over their 
contagious buffoonery. 

The picture was directed by Del 
Lord for United Artists. 

In the cast are Gibson Gowland, 
Marjorie Daw, Nils Asther, Myrtle 
Ferguson, Noble Johnson and Henry 
Victor. 


“LITTLE EVA” ALIVE? 
SHE IS IN MOVIES 


A death-bed scene that is both a 
masterpiece in pathos and comedy 
has been achieved by director Del 
Lord in “Topsy and Eva,” starring 
the Duncan Sisters, and the current 
Hits: 4 196s. fa es i theatre. 

The sequence concerns the ap- 
proaching death of little “Eva,” 
played by Vivian Duncan, who 
mourns the loss of her slave friend 
“Topsy” (Rosetta Duncan), who had 
been taken from her by “Simon Le- 
gree.” The scene is strictly a dra- 
matic one until little “Topsy,” who 
has escaped, comes bounding in and 
implores all heaven and earth to 
save “Eva.” 


DUNCANS HAVE ORGAN 
BUT NO MONKEY 


A toy organ, a miniature model 
and an antique worthy of a place in 
a museum, is the musical instrument 
upon which Vivian and Rosetta Dun- 
can have evolved the melodies for 
“Topsy and Eva,” their musical com- 
edy based upon the melodramatic 
“Uncle Tom’s Cabin” by Harriet 
Beecher: Stowe. The film, “Topsy and 
Eva,” is at the theatre. 

Purchased in a Kansas City second 
hand store several years ago by Ro- 
setta Duncan, the organ has gone 
with them on their travels as faith- 
fully as their trunks ever since. 

“We never know just when we 
might be inspired with a new song,” 
Vivian explained. “The little organ 
is musically correct and is so small 
that we can even use it on the train 
if we wish to, and we have many 
times.” 

When the two comediennes were 
pursuaded by Joseph M. Schenck to 
appear in a motion picture version 
of the famous comedy for United 
Artists, the baby organ came along 
and on it was played the incidental 
music during the months the film 
was in the making. 
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“Eva” Outdid “H. R. H.” 


Riding a human hobby horse has 
its fun and its drawbacks. Vivian 
Duncan learned all about the latter 
phase in making “Topsy and Eva,” 
in which her sister is co-starred. 
The film is at the 
Theatre. 

It seems that Vivian, who plays 
little “Eva” in the film, was obliged 
to ride on Noble Johnson’s (Uncle 
Tom’s) back but things didn’t work 
out just that way. Johnson got on 
all fours and Vivian started to get 
onto his back, but in doing so she 
stepped on his fingers by mistake 
and the human hobby horse faltered 
and Vivian toppled off. A spill that 
would have done the Prince of 
Wales credit resulted. 

After Johnson’s hand and fingers 
felt better, the riding lesson was 
continued with better luck to rider 
and “horse.” 


“Topsy” Scrubbed White 


A novel bathtub sequence in 
“Topsy and Eva,” the Duncan Sis- 
ters’ first motion picture, is one of 
the most hilarious in the comedy at 
SER ea tne theatre. 

The scene concerns the _ bitter 
struggles of “Topsy” (Rosetta Dun- 
can) to escape a, vigorous soap and 
water treatment administered by the 
prim and prudish “Ophelia” (Myrtle 


Ferguson). After a series of excit- 


ing chases across roof tops, down 
chimneys and balustrades “Topsy” 
finally loses out and is ignominiously 
thrust into the bathtub. 

“Topsy and Eva” co-stars Rosetta 
and Vivian Duncan. The picture was 
directed by Del Lord. It is a United 
Artists Picture. 


“TOPSY AND EVA” 
BEGAN AS YODELLERS 


“Once we were shy little yodel- 
ers”——— 

That is the beginning of the ro- 
mantic life story of the Duncan 
Sisters, who are starred in “Topsy 
and Eva,” the comic screen version 
of “Uncle Tom’s Cabin” showing at 
the theatre. 


Rosetta. and Vivian Duncan, now 
hailed as two of the greatest come- 
diennes of the stage, made their 
theatrical debut in San Francisco in 
1916, as yodelers. Their gift for 
vocalization and comedy took them 
to vaudeville where they soon gained 
recognition as the best “sister act” 
in variety. Musical comedy engage- 
ments then followed, the most nota- 
ble of which was in Fred Stone’s 
“Tip Top.” 

Tiring of working for others, the 
sisters collaborated with Catherine 
Chisholm Cushing in writing a mu- 
sical version of “Uncle Tom’s 
Cabin.” Miss Cushing wrote the 
libretto and the sisters did the mu- 
sic. They called it “Topsy and 
Eva.” 


The show did a tremendous busi- 
ness but due to faulty management 
made very little money. Rosetta 
and Vivian then purchased exclusive 
rights to the play with their last 
cent and after an extremely hard up- 
hill fight, their investment was made 
secure. “Topsy and Eva” has been 
one of the greatest money-makers 
in the theatrical world. 

ae ‘pietire at. the.: .. ...<6.ad2. 
Theatre is practically the same as 
the musical play from which it was 
taken, except that the Duncan Sis- 
ters are given a greater scope for 
their particular brand of comedy. 
Some noteworthy names make up 
the supporting cast. Gibson Gow- 
land, the star of Erich Von Stro- 
heim’s “Greed,” plays “Simon Le- 
gree,’ Noble Johnson is “Uncle 
Tom.” Others in the cast are Myr- 
tle Ferguson, Marjorie Daw and 
Henry Victor. 


“Eva” Not In Heaven 


All the little “Evas” the world 
has known have always died. There 
1s an exception in “Topsy and Eva,” 
the Duncan Sisters’ starring comedy 
at the Rahat o Its othe Sipe ee Theatre, for 
medical attention saves the blonde 
“Eva’s” life just as the angels start 
to swoop down on her. 

“Topsy and Eva” was adapted 
from Rosetta and Vivian Duncan’s 
musical comedy based on “Uncle 
Tom’s Cabin.” 


For the past ten years Rosetta and 
Vivian Duncan, co-stars of the film 
“sopey and Eva.” at ‘the:.......:.. 
Theatre, have been headliners in 
vaudeville and on the musical com- 
edy stage. 


It was directed by 
Del Lord for United Artists. 


In “Topsy and Eva,” the Duncan 
Sisters’ film at the the- 
atre, little “Eva’ doesn’t go to 
heaven. 


DUNCAN SISTERS ARE 
WORTH $1.000.000 


Few sisters have done so nobly in 
the matter of careers and worldly 
goods as the Duncans, Vivian and 
Rosetta, now romping their merry 
way through the screen version of 
their “Topsy and Eva,” at the 
a hc pear theatre. 


It is fair to say that they have 
excelled any other sister act that 
ever drew applause from the public. 
The famous sisters share equally in 
a handsome home in Los Angeles and 
another one in White Plains, N. Y., 
where they have servants, three au- 
tomobiles and all the trimmings that 
make life worth living. 


In addition, they own—lock, stock 
and barrel—the musical play. “Topsy 
and Eva,” from which their screen 
vehicle of the same name was taken. 
They conduct their own music pub- 
lishing business; write their own 
songs; guide the organization which 
publishes and distributes them; and 
during spare minutes advise their 
brother-in-law, who shares with 
them one of the largest automobile 
accessory sales concerns in the 
United States. 


How do they do it? 


“Hasy,” say Vivian and Rosetta, 
“we save our money.” 


For the past four years the comic 
favorites have saved and invested 
half of their salaries. 

“Our investments are always sub- 
stantial,” advises Rosetta. “We leave 
it to the men to gamble. Our earn- 
ings go into government bonds and 
other staple securities; we never 
take chances. When we employ new 
people in our show, we point out to 
them the advantages of thrift and 
recommend that they set aside a por- 
tion of their salary against the com- 
ing of a rainy day. 

“Vivian and I would like nothing 
better than to see everyone associ- 
ated with us make money and save 
money.” 


The screen version of the Duncans’ 
famous musical comedy, which is a 
sort of parody on “Uncle Tom’s 
Cabin,” was directed by Del Lord 
with the famous sisters in their orig- 
inal roles. In support of them are 
Gibson Gowland, Marjorie Daw, 
Noble Johnson, Myrtle Ferguson 
and Nils Asther. 


Marjorie Daw is a “before the 
war” plantation flapper in “Topsy 
and Eva,” the Duncan Sisters’ star- 
ring vehicle at the......... theatre. 
A crimson hoop skirt that hides even 
her toes is the daring gown that 
makes the gentlemen of the early 
50’s gasp with admiration. 


Gibson Gowland, the “Simon Le- 
gree” of “Topsy and Eva,” co-star- 
ring the Duncan Sisters, Rosetta and 
Vivian, plans some day to tour the 
country lecturing on travel topics. 
Gowland was for many years a dia- 
mond miner in South Africa. “Topsy 
and Eva” teat thee. 2... 35s theatre. 


Vivian Duncan, who stars with 
Rosetta, her sister, in “Topsy and 
iva,” the film at. thes. 63 fees essen % 
theatre, started her theatrical ca- 
reer as first assistant to a female 
vadeler in 1916. The yodeler was 
Rosetta. 


DROVE KEYSTONE 
KOPS’ PATROL WAGON 


Few directors have gone through 
life with as much literal speed as 
has Del Lord, maker of “Topsy and 
Eva,” with the Duncan Sisters star- 
Tie, Be Ie, ce, Theatre. 

Born in Calgary, Canada, Lord’s 
parents speedily took him across the 
international line to Niagara Falls 
where young Del, fifteen years later, 
equaled the world’s record for the 
85-yard dash in a State contest. 
Then he met Willie Collier and went 
west with him, doubling for the fa- 
mous actor-playwright in the first 
picture Collier made on the Coast. 

Lord’s initial activity as a double 
was to drive a racing automobile 
over a cliff. Skidding cars and 
chases became his specialty and so 
expert had he become in the con- 
quest of speed that he was elected 
to drive the famous patrol for the 
Keystone Kops. 

Speed, he learned, was after all 
only a relative term. Driving for 
Keystone became slow work and 
Lord cast about for some company 
with better and faster automobiles, 
which happened to be the Fox stu- 
dios. He led a life of hectic chases 
and daredevil stunts for many 
months before Fox officials realized 
that Lord was the greatest author- 
ity on speed in the world. One day, 
out of a clear sky, he was commis- 
sioned to direct Bobby Dunn and 
Glen Cavender in “His Fiery Beat,” 
a thrilling fire comedy of smoke and 
haste. He directed a number of 
other Fox comedies. Then followed 
his long association with the Mack 
Sennett studio, where he made pic- 
tures with Ben Turpin, Andy Clyde, 
Billy Bevan and Madeline Hurlock— 
forty-five comedies in three years— 
more speed! 

During the year 1926, Del Lord 
received a signal honor from Pathe 
when a-series of three of his com- 
edies received the highest rating on 
their exchange score board. One of 
Lord’s pictures, “Hubby’s Quiet Lit- 
tle Game,” had a rating of one hun- 
dred per cent. 

“Topsy and Eva,” which Lord di- 
rected for Unitéd Artists, is his first 
big feature. The important task of 
directing Rosetta and Vivian Dun- 
can was assigned to him by John 
W. Considine, Jr., President of Fea- 
ture Productions, on the strength of 
his achievements in the field of the 
shorter subjects. 


Gibson Gowland plays the role of 
Simon Legree in “Topsy and Eva,” 
starring the Duncan Sisters, at the 
Peon tern a ern eC theatre. Gowland is 
one of the best known character ac- 
tors in the screen colony. His most 
impressive showing was in “Greed,” 
made by Erich Von Stroheim. 


Nils Asther portrays the young 
lover in “Topsy and Eva,” the screen 
version of the Duncan Sisters’ musi- 
cal comedy with the famous sisters 
starred. Asther, who is a 27-vear-old 
Swede, was “discovered” by Director 
Mauritz Stiller, who also brought 
Greta Garbo to films in Sweden. 


A graveyard scene with Rosetta 
Duncan, the “Topsy” of “Topsy and 
Eva” in which she is starred with 
her sister Vivian, is one of the high- 
lights of this amusing comedy di- 
rected by Del Lord, which is the 
feature film at the... ....... theatre. 


“TOPSY” IS BOSS OF 
THE DUNCANS’ FIRM 


In every well-managed organiza- 
tion there must be an acknowledged 
leader and this rule applies with 
considerable success in the case of 
the Duncan Sisters, stars of “Topsy 
and Eva,” the film at the.......... 
theatre. 


Whether it was in management of 
their musical comedy, “Topsy and 
Eva,” during its phenomenal run 
throughout the country, or in their 
recent capacity as stars in the screen 
version of that play, Rosetta has al- 
ways been leader of the pair. There 
is no rivalry between these sisters. 
Rosetta leads, Vivian follows,—and 
the latter’s phrase, “I’m glad that 
I have a sister like her to follow,” 
is characteristic of their life to- 
gether. : 

The active management of “Topsy 
and Eva,”—acknowledged one of the 
most valuable properties in the the- 
atrical business because it never 
drew less than $22,000 weekly,—was 
assured by Rosetta in addition to 
her playing of “Topsy.” She fought 
managers for advantageous terms, 
saw that she and her sister got what 
was coming to them; attended to 
bookings and transportation and 
hired and fired members of her com- 
pany as she willed. 


It was a big job for a girl not yet 
twenty-five years of age, and that it 
was done well is best judged by the 
huge monetary reward that has 
come to the Duncans. 


Vivian was by no means idle. It 
was her part of the bargain to inject 
new situations and new melodies into 
the production. Her specialty is tun- 
ing old spirituals down to the novel 
brand of vocalization known as 
“Duncansistering.” 


The Duncans are never separated; 
what one does the other does also. 
Each is complementary to the other. 
The excessive vivacity and bombas- 
tic nature of Rosetta is toned some- 
what by the quieter Vivian. Where 
one of the pair has a distinctive at- 
tribute peculiarly her own, the other 
matches it with another. 


“We don’t look alike,” says Viv- 
ian, “but people often ask if we are 
twins; we’re not. Since we started 
making pictures even our friends 
have come to think of us as ‘Topsy’ 
and ‘Eva’ Duncan.” 


First American Film 


Nils Asther, who plays the juvenile 
in the Duncan Sisters’ “Topsy and 
Hivas.-at thers so ccs as Theatre, has 
made pictures in Sweden, Germany, 
Denmark, France—and now Holly- 
wood. Born in Sweden in 1900, 
Asther has been an actor since his 
thirteenth year, appearing’ in sev- 
eral classics as a romantic young 
lover. 


Asther was discovered by Director 
Mauritz Stiller when he was making 
victures in Sweden and the famous 
European director became so highly 
impressed with his dramatic work 
that he placed the youth under a 
three-year contract with the “UFA” 
company in Germany. 

On his arrival in America in Feb- 
ruary. 1927. Asther was immediatelv 
placed under contract with United 
Artists. “Topsy and Eva” marks 
his American screen debut. 


in ea hehe thi ee tei ee ee ee eee eee eee eee 


Every Story Full of Facts 
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DUNCANS PRAISED BY 
ENGLISH AUTHOR 


Thomas Burke, talented English 
author of “Limehouse Nights,” has 
always retained in his mind a pic- 
ture of an ideal dancer, a symbol of 
beauty, light as a faun and as elu- 
sive as the twilight zephyrs. 


He despaired of ever seeing such 
perfection on earth, but one night 
when he visited the Pavilion Music 
Hall in London, he saw two graces 
flutter lightly on the stage, and be- 
yond the grotesque costuming of the 
one and the doll-dress of the other, 
he saw his dream girl—in the dupli- 
cate. 


The dancers were the Duncan Sis- 
ters, Vivian and Rosetta, now star- 
ring in the screen version of the mu- 
sical comedy, “Topsy and Eva,” at 
OSS ae theatre. 


“It has always been my ambition 
to see one naturally graceful 
dancer,” Burke commented that eve- 
ning, “but I had never expected to 
see two of them at the same time.” 


The Prince of Wales later con- 
firmed the noted author’s opinion by 
selecting the sisters as dancing part- 
ners at an ultra-exclusive party in 
London. 


Many of the dancing numbers 
which were so productive of applause 
in the stage presentation of “Topsy 
and Eva” are retained in the film 
version which Del Lord directed un- 
der the supervision of John W. Con- 
sidine, Jr. 


Bedposts Seven Feet High 
In Duncan’s Film 


_ One of the largest and most com- 
plete collections of old Colonial fur- 
niture on the Pacific Coast was used 
in making “Topsy and Eva,” the 
Duncan Sisters’ first film vehicle, 
curment.at- (he. >.< vce ss Soe Theatre. 

The aged pieces were needed in 
filming interiors of an old Southern 
plantation before the Civil War. 
The scarcity of authentic Colonial 
furniture in the film capital made 
it necessary for the United Artists 
studio to rent most of the fine pieces 
from antique dealers and private 
owners. 

An old, hand-carved oaken bed 
with posts seven feet high and an 
elaborate lace covering is one of the 
most treasured in the lot, which in- 
cludes such antiquated things as 
foot stools and family medical cab- 
inets. 

“Topsy and Eva” is the screen 
version of the Duncan Sisters’ own 
musical play, a comedy version of 
“Uncle Tom’s Cabin.” 

The cast supporting Rosetta and 
Vivian Duncan is made up of Gib- 
son Gowland, as “Simon Legree”; 
Marjorie Daw, as “Marietta”; Henry 
Victor, as “St. Claire”; Noble John- 
ston, as “Uncle Tom,” and Nils 
Asther and Myrtle Ferguson. 


The first stage presentation of 
“Topsy and Eva,’ the famous ve- 
hicle of the Duncan Sisters, being 
shown on the screen at the......... 
theatre, with the sisters in their 
original roles, was made in Los An- 
geles in 1922. The first screen pres- 
entation was given at Grauman’s 
Egyptian Theatre, Los Angeles, June 
16th, 1927, with the Duncans appear- 
ing in a special prologue. 


DUNCAN SISTERS DO 
NO SWEDISH DRILLS 


There are no setting up exercises 
in the lives of the Duncan Sisters. 
The famous comediennes of “Topsy 
and tiva. toe tim at the... .... ss. + 
Theatre, abhor exercise and admit it. 


“Why, if I had to hop out every 
morning to bend and twist to a one- 
two-three count, I’d go right back to 
bed and stay the rest of the day,” 
insisted Vivian, “little Eva.” 


“IT can’t see how anything so lack- 
ing in spontaneity could possibly do 
me any good, or Rosetta, either. 
Maybe it helps other people, but it 
wouldn’t us.” 

“Exercising like that is a perfect- 
ly heathenish habit,” Rosetta con- 
tributed, adding, “We don’t want 
exercise, but we do play. Every 
morning we manage to have three 
or four hours on horseback and in 
the afternoon we squeeze in several 
sets of tennis or a round or so of 
golf. 


“We-l-1, I suppose that is exer- 
cise, if anyone wants to be unpleas- 
ant and look at it that way, but it’s 
play for us. We enjoy it; it’s our 
fun and we don’t get fat. If we 
ever began thinking that it was 
good for us and that we ought to 
do it, it would spoil everything.” 

Both girls are adepts in the stren- 
uous game of “Doug,” which they 
learned in Hollywood while they 
were making the screen version of 
“Topsy and Eva.” 


Colors Must Match 


Stamp bills in the personal mail 
of Rosetta and Vivian Duncan, com- 
ediennes of “Topsy and Eva,” at the 
ease etcke SIRS Sue theatre, have become 
vrodigious since colored stationery 
became the vogue. Stamps and en- 
velones must either match or give 
an harmonious effect if the Duncan 
Sisters are to be pleased and for 
that purpose a flaming scarlet two 
eent stamp simplv won’t do. Rosetta 
prefers brown stamps for beige en- 
velopes; Vivian likes either violet 
with lavender stationery or olive 
green stamps with dull grey paper. 


A man who would break into a 
happy Christmas scene and demand 
instant payment on a note is pretty 
mean and no gentleman, yet this is 
just what Gibson Gowland does in 
“Topsy and Eva,” starring the Dun- 
ean -Disteras we: the. os hAccexs bs ak 
theatre. Gowland, who earns a com- 
fortable salary being nasty, portrays 
the role of “Simon Legree” in this 
first film vehicle of Rosetta and 
Vivian Duncan. 


Rosetta and Vivian Duncan, whose 
boast is that they have never been 
separated, have unusual thoughts on 
marriage. 


“If we marry,” says Vivian, “one 
husband will have to take us both, 
or we’ll manage to get brothers; you 
can’t split the Duncan Sisters.” 


The Duncans are co-starring in 
“Topsy and Eva,” the _ picture 
adapted from their musical comedy 
of the same name, at the.......... 
theatre. 


The DUNCAN SISTERS in" TOPSY and EVA" 


DS 2—One Col. Scene 
(Cut 30 cents; Mat 5 cents) 


“UNCLE TOM” WAS BORN 
IN COLORADO 


Noble Johnson, who appears in 
support of the Duncan Sisters in 
“Topsy and Eva,” the film current 
Alms We 6 Boe ooo roc oes Theatre, is one 
of Hollywood’s best known character 
actors. He first became a motion 
picture player in 1914 when an old 
Lubin company, from Philadelphia, 
selected his ranch in Colorado 
Springs, Colo., for location. 

The glamor of the movies lured 
Johnson away from the soil. He 
became a contract player for Lubin 
and then for Universal. He was 
with the last named company five 
years before he became a free- 
lancer. 

Johnson has_ perhaps. the most 
sympathetic role of his thirteen 
years’ film experience in “Topsy and 
Eva,” for he is cast as “Uncle Tom,” 
the noble Negro figure Harriet 
Beecher Stowe immortalized in her 
great novel. The role is next in im- 
portance to those portrayed by 
Rosetta and Vivian Duncan, as 
“Topsy” and “Eva,” respectively, 
and “Simon Legree,”’ played by 
Gibson Gowland. ~ 

“Topsy and Eva” is the screen ver- 
sion of the famous musical play of 
the same name which the two Dun- 
cans made into an outstanding suc- 
cess during the past four years. 


An Internationalist 


Henry Victor, who plays “St. 
Claire” in the Duncan Sisters’ film, 
“Topsy and Eva,” at the.......... 
Theatre, is an international film 
player of note. He has been fea- 
tured and starred in screen produc- 
tions in England, France, Holland 
and Spain. 

Since he came to Hollywood, in 
1925, Victor has played three leads 
opposite Betty Compson, two oppo- 
site Belle Bennett, one with Wallace 
Beery and the heavy lead in John 
Barrymore’s “The Beloved Rogue.” 


“TOPSY” BROADMINDED: 
“EVA” AN IDEALIST 


“Personality plus.” ape 
That phrase, according to William 
E. Benton, character analyst, de- 
scribes the Duncan Sisters, Rosetta 
and Vivian, who are starring in the 
screen version of their “Topsy and 
Vives ab DRGs: os ince es sie o's theatre. 
“They are a colorful, eager pair,” 
says Benton, “who have learned the 
secret of being themselves. Both are 
animated and friendly, but, though 
sisters, they are distinctly different 
in their individual characteristics. 
“Rosetta is the most dominant of 
the two and a, better business woman 
than many would be led to believe. 
Her large, well-rounded head indi- 
cates broadness of mind and great 


«| musical and artistic tendencies. 


“Her eyes are clear with little 
sharp angles about them, indicating 
a brilliant mind, quick judgment and 
a sureness in everything she does.” 

Vivian is the most emotional of the 
two, states the character expert. 

“Her face is conspicuous for its 
width of forehead, showing great 
ideality, constructiveness and sense 
of wonder. She is interested in 
studying people. The unusual width 
between her eyes will always cause 
her to be attracted to the bizarre 
and spectacular and she will always 
be able to create fanciful and won- 
derful effects artistically and musi- 
cally.” 


REVIEW 


There is an appalling shortness of © 
Duncan Sisters. 

This much was clearly demon- 
strated when those two sprightly 
imps of merriment, Rosetta and Viv- 
ian, opened at the......---.++s+05 


Although the picture carries the 
plot of “Uncle Tom’s Cabin 
throughout it—even to the charac- 
ters—it is an uproarious comedy of 
many ludicrous situations and move- 
ments that should easily rank it as 
one of the most enjoyable laughing 
films of years. The antics of Ro- 
setta Duncan in her black-face role 
of “Topsy,” the little slave girl, are 
so effervescent and absurd that they 
produce laughs without the slightest 
seeming effort. Vivian Duncan as 
the little angel child, “Eva,” is an 
excellent foil for her sister’s natural 
gift of comedy. 

“Topsy and Eva” was adapted 
from the musical comedy of the 
same name in which the Duncans 
toured the country for four succes- 
sive years. Asa laugh-producer, the 
film will take its place among the 
best comedies produced in Holly- 
wood for several years. It has an 
element of pathos every now and 
then, as some of the “Uncle Tom 
dramatic situations are built up, but 
invariably these are turned into pure 
comedy just as they reach the point 
of making the audience shed tears. 

Rosetta and Vivian Duncan have 
established themselves on the stage 
as comediennes without superiors, 
their screen debut will certainly earn 
them a like honor in the realm of 
shadowland. 


Live Feature Stories 


“TOPSY AND EVA” AND DUNCAN 
SISTERS CONNOTE EACH OTHER 


Like Ham and Eggs, Valentino and 


“The Sheik,”’ 


Prince of Wales and Horse 
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...theatre the Duncan Sisters’ first 


motion picture, “Topsy and Eva,” had its local premiere showing. The 
first night of this film focuses attention on such typical productions and 
producers which have been for years so closely associated with each other 
in the public consciousness that producer and production have become 


mutually connotative. 


“Topsy and Eva” and the Duncan Sisters have 


a proximity in general thought similar to that of ham and eggs or 


erackers and milk. 


After the night of December 22, 
1924, when “Topsy and Eva,” the 
stage play by Catherine Chisholm 
Cushing, based on Harriet Beecher 
Stowe’s novel, “Uncle Tom’s Cabin,” 
and with music by the Duncan Sis- 
ters, was first produced by Thomas 
Wilkes in New York City, at the 
Sam H. Harris Theatre, Rosetta and 
Vivian Duncan toured twenty-two 
other American key cities in the 
play. The year 1927 was spent in 
planning and producing the screen 
version at the United Artists Studio 
in Hollywood. The play which 
opened in New York had previously 
endured on the Chicago boards at 
the Selwyn Theatre, from Dec. 30, 
1928, to Nov. 27, 1924. For four 
years, then, “Topsy and Eva” and 
the Duncan Sisters have been a sin- 
gle thought in the public mind, just 
as for twelve years David W. Grif- 
fith and “The Birth of a Nation” 
have been mental Siamese Twins. 


The pair cited has been preceded 
by other well remembered examples 
of theatrical and cinematic thought- 
association. Rudolph Valentino and 
“The Sheik” so quickly connoted each 
other that for the rest of his days 
Valentino was “The Sheik” to head- 
line writers of newspapers. Jackie 
Coogan and “The Kid,” Morris Gest 
and “The Miracle,” John Barrymore 
and “Hamlet,” Emil Jannings and 
“The Last Laugh,” Eric Von Stro- 
heim and “Greed,” King Vidor and 
“The Big Parade,” Florenz Zieg- 
feld and his “Follies,”—all belong 
in one category. Theirs is the com- 
mon association of griddle cakes and 
sausages in Child’s, the Prince of 
Wales and his mount, Will Rogers 
and his perpetual-motion chewing 
gum. 

The Duncans’ four years of “Topsy 
and Eva” assocation are claimed by 
the ladies themselves to have netted 
them almost $1,000,000. In any 
case, there is tangible evidence of 
prosperity in the Beverley Hills, 
Calif., and White Plains, N. Y. 
homes maintained by the sisters who 
began in vaudeville in San Francisco 
in 1916. When “Topsy and Eva” 
was not faring well at the box of- 
fice the Duncans bought the rights 
to the play, put their own money 
into it, and Rosetta (who plays “Top- 
sy” in blackface, a device which Al 
Jolson also employs on the screen) 
was chosen to manage the family 
affairs. Myrtle Ferguson, who 
played Aunt Orphelia on that first 
opening night in Chicago, in Decem- 
ber, 1923, has been reengaged ever 
since, even up to enactment of the 
same role in the screen version. 

Like Betty Bronson, the “Peter 
Pan” selected by Sir James M. Bar- 
rie and Herbert Brenon for the 
screen, and Ed Wynn, “The Perfect 
Fool,” the Duncans have come to be 
known as “Topsy” and “Eva” to 


editors, caption-writers, film folk 
and even to certain initimate friends, 
they say themselves. It is difficult 
to divorce the names of creator and 
creation, so great is the power of 
connotation after years of perform- 
ances in certain roles. Just as Ro- 
din and his statue, “The Thinker,” 
Tom Mix and his horse, Tony; and 
Jeanne Eagels and the play, “Rain,” 
all became mutually connotative, so 
did Rosetta Duncan and “Topsy” and 
Vivian Duncan and “Eva.” They 
became like Anne Nichols and 
“Abie’s Irish Rose,’ Jed Harris and 
“Broadway,” the Smith Brothers and 
cough drops, night clubs and Texas 
Guinan. 

In the light of this peculiar asso- 
ciation of names, it will be interest- 
ing to view subsequent film produc- 
tions in which the Duncan Sisters 
do not play “Topsy and Eva.” 
Sereen stars whose names do not 
connote particular productions have 
created definite screen characters 
whose antics, performed in succes- 
sive productions, remain similar to 
antics in preceding productions of 
those stars,—leaving no one picture 
or play that wholly embodies the ap- 
peal of an actor and thus may be 
judged as properly connotative of 
that star. 

Charlie Chaplin’s be-caned, be- 
derbied and be-shoed caricature of 
helpless and puny Man is present in 
varying forms in every Chaplin pic- 
ture, just as is Mary Pickford’s 
immature, blonde-curled little girl 
portrait. No single Douglas Fair- 
banks’ picture is thought of as en- 
tirely characteristic of the actor, be- 
cause his character of an athletic 
American youth is omnipresent in 
Fairbanks’ films, and, recently, in 
imitated form in many films of 
others. Harold Lloyd, Buster Keaton, 
Harry Langdon, and W. C. Fields, all 
have individual screen characters 
coursing through successive produc- 
tions, much as Jesse James, the Rov- 
er Boys and Sherlock Holmes passed 
through innumerable yellow-backed 
sequels. 

The Duncans are “Topsy and Eva,” 
and Jackie Coogan is “The Kid,” as 
Valentino was “The Sheik,” — but 
film players who have builded 
through the years screen characters 
from which they dare not revolt 
without dire casualties connote only 
their screen likenesses, virtual trade- 
marks. 


The Duncan Sisters wrote the 
music for their musical comedy stage 
version of “Topsy and Eva,” now 
showing in screen form with Rosetta 
as “Topsy” and Vivian as “Eva,” 
at the theatre. 


“TOPSY AND EVA” HAS 
PLAYED 23 CITIES 


“Topsy and Eva,” the Duncan Sis- 
ters’ first film, which is current at 
the theatre, has been 
played on the stage for 133 weeks in 
23 different cities in the United 
States alone in the past four years. 
In that time the sisters have not 
played in any other stage produc- 
tion. Including preparation and 
filming of “Topsy and Eva,” the 
names of Rosetta and Vivian Dun- 
can have been associated with “Top- 
sy and Eva” for five years. In fact 
they confess that Hollywood friends 
actually call them by their character 
names and not by their Christian 
names. 

Since “Topsy and Eva” was given 
its formal premiere at the Selwyn 
Theatre, Chicago, December 30, 1923, 
after opening in Los Angeles, where 
the sisters were born and reared, the 
stage version of the film at the 
theatre has been shown 
in New York City (Sam H. Harris 
Theatre); Detroit (New Detroit 
Opera House); Cincinnati (Grand 
Theatre); Indianapolis (English Op- 
era House); Dayton, O. (Victory 
Theatre); Columbus, O. (Hartman 
Theatre); Boston (Colonial The- 
atre); Pittsburgh (Nixon Theatre); 
Cleveland (Ohio Theatre); Milwau- 
kee (Davidson Theatre); Toledo, O. 
(Auditorium); Louisville, Ky. (Mac- 
auley Theatre); St. Louis (American 
Theatre); Kansas City (Shubert 
Theatre); Washington, D. C. (Na- 
tional Theatre); Philadelphia (For- 
rest Theatre); Baltimore (Ford’s 
Theatre); Newark, N. J. (Shubert 
Theatre); Brooklyn, N. Y. (Werba’s 
Theatre); Denver, Colo. (Broadway 
Theatre); Salt Lake City (Salt Lake 
Theatre); San Francisco, Calif. 
(Columbia Theatre); and Los An- 
geles, Calif. (Mason Theatre). 

The total of the original run and 
reengagement in Chicago was a year 
and three months, the New York 
run more than half a year, the Los 
Angeles engagement ten weeks, San 
Francisco six weeks, Philadelphia 
seven weeks, and Pittsburgh, St. 
Louis and Kansas City each two 
weeks. 

As the “Topsy” of the pair, Ro- 
setta Duncan, who manages the 
business interests of the Duncan Sis- 
ters, puts it: 


“We’ve spent four years trouping 
all over America amusing: millions 
as ‘Topsy and Eva.’ The film we 
have had so much fun in making is 
offered to people who know the story 
of ‘Topsy and Eva.’ We were our 
own advance agents, our own adver- 
tising specialists and-——incidentally 
—our own treasurers.” 

The Duncans are said to have 
amassed $1,000,000 from their four 
yeats’ work. They maintain homes 
in Beverley Hills and in White 
Plains, N. Y., and have five automo- 
biles. And the pair began in vaude- 
ville at Tait’s Theatre, San Francis- 
co, in 1916, with Rosetta yodeling 
and Vivian as accompanist,—just a 
little “sister act.” 
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It took Rosetta Duncan, co-star 
with her sister, Vivian, in “Topsy 
and Eva,” the film at the... .......: 
theatre, approximately an hour to 
apply the burnt cork make-up which 
she uses in the picture. Rosetta im- 
personates “Topsy,” the little slave 
girl mischief maker. 


REVIEW 


The Duncan Sisters in “Topsy and 
Eva,” a comedy version of “Uncle 
Tom’s Cabin,” got off to a flying 
start in their first screen appearance 
here when their antics kept an au. 
Giencewat GHe.ciec cc snc ass oe Theatre 
in an uproar during the whole length 
of the picture. 

Side-splitting laughs, giggles, guf- 
faws and smiles galore and a few 
really tender moments throughout 
the film mark it as a pleasing inno- 
vation and an inspiring tribute to 
the producers and director. 

It is safe to say that nothing and 
no one so droll and comical as Ro- 
setta Duncan (“Topsy”) has been 
seen here in many seasons. For 
sheer vivacity and inspired buffoon- 
ery she has no peer among her sex. 
Her every movement, unconscious 
as it may seem, is the beginning of 
a laugh. In contrast to “Topsy’s” 
black-face make-up is the angelic, 
doll-like Vivian (“Eva’’), who is the 
pivotal point around which Rosetta 
builds her infectious comedy. 

“Topsy and Eva” is every bit as 
good as the Duncan Sisters’ musical 
comedy from which it was adapted. 
The greater flexibility of the screen, 
however, gives them greater oppor- 
tunities for expression than the 
stage presentation. 

Undoubtedly one of the funniest 
scenes in the picture—and one of 
the cleverest ever filmed—is the 
grave-yard sequence where “Topsy” 
wanders among some live ghosts at 
night. By a deft stroke of artistic 
direction, Del Lord has given the 
scene the quality of suspense. Lit- 
tle “Eva” is dying and “Topsy” who 
is hurrying to her bedside after 
escaping “Simon Legree” is caught 
in the cemetery. 

Her predicament is laughable, yet 
there is such a deep underlying ele- 
ment of suspense that her efforts to 
escape the spooks arouse in some 
pity and in others laughter. 

The story is a humorous twist of 
Harriet Beecher Stowe’s “Uncle 
Tom’s Cabin,” with much of the plot 
of that hardy old perennial retained. 
The cruel “Simon Legree” is played 
by Gibson Gowland; “Uncle Tom” 
by Noble Johnson; “Marietta” by 
Marjorie Daw; “Ophelia” by Myrtle 
Ferguson, and “George Shelby” by 
Nils Asther. 

Joseph M. Schenck, the producer, 
was fortunate in obtaining the serv- 
ices of Del Lord for the important 
task of directing this splendid com- 
edy. The photography is excellent 
and many exceptional camera tricks 
are credited to Ned Mann. The film 
was prepared for the screen by Scott 
Darling. 


The present year, like those which 
have gone, brings its quota of stage 
stars recruited from drama and mus- 
ical comedy to films, making screen 
debuts at midnight premieres amid 
flowers, telegrams, pink tickets, 
Kleig] lights and 50 cent programs. 
Al Jolson, Eddie Cantor, Gilda Gray, 
the Duncan Sisters, Leon Errol, 
Georgie Jessel and the omnipresent 
ex-Ziegfeld contingent now led by 
Billie Dove and Louise Brooks, make 
Hollywood this year a veritable song- 
and-dance land of patter, clog and 
shuffle sisters and brethren. The 
Duncan Sisters, Rosetta and Vivian, 
are now showing at the........... 
theatre in “Topsy and Eva,” their 
first film. : 


News of the Personalities 


DUNCANS SAY FILMS 
ARE HARD WORK 


“We’ve never worked so hard in 
our lives, but we like it.” 

That is what Rosetta and Vivian 
Duncan, internationally noted com- 
ediennes of “Topsy and Eva” fame 
and identified with many other the- 
atrical successes, think of motion 
pictures after completion at United 
Artists studio of their first film cur- 
rent at the theatre. 


“When we signed a contract with 
United Artists to make ‘Topsy and 
Eva’ for the screen, we thought we 
knew all about hard work. We had 
played in the comedy for four years, 
appearing in nine performances a 
week without a vacation and we 
thought that was a creditable record 
of toil,” Rosetta, the impish “Topsy,” 
said. 

“But we were just innocent babes 
in the wood,” Vivian, who plays lit- 
tle “Eva,” interpolated. “We had 
been lilies of the field, comparatively 
speaking, ever since we made our 
first stage appearance ten years ago, 
but we didn’t know it.” 


“We had been used to three hours 
a day in the theatre, except on mat- 
inee days when we spent six there, 
and that seemed a lot to us,” Roset- 
ta. continued. “It was a dreadful 
shock to us to find out that insofar 
as actors and actresses are con- 
cerned no one in a motion picture 
studio had ever even heard of an 
eight-hour day if ten or twelve were 
what the picture needed. 


“The production of the picture is 
the most important thing in the 
world and there isn’t a minute that 
can be wasted. Our late morning 
beauty sleeps were things of the past 
the minute we signed a contract and 
much to our surprise we found our- 
selves appearing on the set ready 
to work at 9 o’clock every morning 
except when we went to work earlier. 


“We learned that every scene must 
be rehearsed not once, but many 
times, then played before the camera 
two or three times or more in order 
to be sure that every detail was per- 
fection or to try the effect from dif- 
ferent angles. If a scene was still 
uncompleted when quitting time 
came, well, we just didn’t quit, we 
went right on being ‘Topsy and 
Eva’ until everything was satisfac- 
tory to the director. 


“We hadn’t been working a week 
until we agreed between ourselves 
that no matter how large a star’s 
salary might be, he or she earned 
every penny of it in honest, hard 
work more intense and racking than 
manual labor.” 


“That’s true enough,” Vivian in- 
terrupted. “But by the time we 
reached that decision we had also 
discovered that we loved it and that 
motion pictures offered the _ per- 
fect medium of expression and that 
all the hard work was worthwhile. 

“Of course at first it was natural 
that we should miss the feeling of 
playing before an audience, but we 
were soon able to adjust ourselves 
to that and the performance we give 
before the camera is given with the 
feeling that our audience is one of 
thousands or millions, not hundreds 
and we play up to that all seeing eye 
just as much as we played to the ap- 
plause of the stage. We can scarcely 
wait each day to see the rushes of 
the last scenes. 


DUNCANS BEGAN IN 
SAN FRANCISCO 


The Duncan Sisters, who make 
their screen debut in “Topsy and 
Uae ere) Hehe aa eee ee theatre 
ee eee first appeared in vaude- 
ville at Tait’s Theatre, San Francis- 
co, in 1916. They were a “sister” 
act. After a tour of the country, 
Rosetta yodeling and Vivian accom- 
panying her, the pair were in Chi- 
cago for three months in “The Revue 
de Rogue.” In the course of time 
they arrived at the Winter Garden, 
New York, in “Doing Our Bit,” with 
Frank Tinney and James J. Corbett. 
After forty-four weeks of that they 
were in Charles B. Dillingham’s 
“She’s a Good Fellow.” 

Following that engagement, the 
Duncans went to London to appear 
in vaudeville there, meeting the pres- 
ent Prince of Wales at the time. 
They returned to vaudeville in Amer- 
ica, landing at last in their native 
California. While there they con- 
ceived the idea of “Topsy and Eva,” 
a musical comedy interpretation of 
“Uncle Tom’s Cabin.” They wrote 
the music and lyrics and opened in 
Los Angeles. 

Then came their four years’ tour 
of America and their advent to pic- 
tures in 1927. 


Manager 
theatre says he is offering a “study 
of humor in black and white” at his 
theatre this week. He means the 
Duncan Sisters in “Topsy and Eva.” 
Rosetta is the black-faced ‘“Top- 
sy,” while Vivian is little “Eva,” 
whose skin has the whiteness of 
driven snow,—or of the albumen of 


an egg. 


Rosetta and Vivian Duncan, co- 
stars in “Topsy and Eva,” the United 
Artists Picture -at-tnes....:..<sse << 
theatre, made their stage debut in 
San Francisco as a “sister act” and 
“song and dance” team. Rosetta’s 
yodelling was the feature of the sis- 
ters’ first appearance. 


“Topsy and Eva;, ab the... <5... 
theatre, is the first motion picture of 
the Duncan Sisters. It is the first 
full-length picture to be directed by 
Del Lord, graduate of the Mack Sen- 
nett school. It offers Nils Asther, 
Swedish discovery of director Maur- 
itz Stiller, in his first American film 
role. 


The Duncans are comin’! Ho-ho- 
ho-ho! 

The Duncans are comin’! He-he- 
ha-ha! 

Like the Campbells of ancient 
song, the Duncan Sisters, Rosetta 


and Vivian, are coming to the...... 
theatre. > Sk in their first motion 
picture, “Topsy and Eva.” 


“In the screen version of “Topsy 
and Eva’ it was possible for us to 
work out the plot much more min- 
utely than in the stage version. 
None of the comedy situations was 
sacrificed, in fact many were added 
which it was impossible to present 
on the stage, and a great deal more 
of the original ‘Uncle Tom’s Cabin’ 
has been. infused into the produc- 
tion.” 


DUNCANS FOLLOW 
THE AUCTION FLAG 


Wherever the red flag flutters in 
the wind, there will be found the in- 
separable Duncan Sisters, Rosetta 
and Vivian, stars of “Topsy and Eva” 
betwee ets theatre. Not that 
they are communists. Far from it, 
for much of their fortune is safely 
tucked away in government bonds. 

They are incurable auction hounds! 
Rosetta began it with her interest 
in antiques, particularly early Amer- 
icans, and Vivian shortly thereafter 
became infected with the collector’s 
virus and succumbed to that trickiest 
of all hobbies, the collection of glass. 

During the four years that the 
pair toured the country starring in 
“Topsy and Eva,” their own musical 
comedy version of “Uncle Tom’s Cab- 
in,” in which they are making their 
first motion picture appearance in 
the United Artists production, the 
stages upon which they appeared 
were crammed with loot gathered as 
they went from city to city. 

“No traffic signal will ever halt 
me quite so abruptly as the scarlet 
banner which proclaims an auction 
sale,” Rosetta admits. “I went to 
the first in a spirit of curiosity, but 
when I bid in an old coal scuttle 
which proved to be a rare bit of old 
Dutch brass, my fate was sealed. 

“I had always known a little bit 
about antiques and when we fur- 
nished our home in White Plains I 
had haunted antique shops looking 
for pieces of early American furni- 
ture which would be in keeping with 
the house itself. But I didn’t know 
enough to compete intelligently in 
an auction market. 

“After all, I suspect that it is an 
outcropping of a bargain hunting in- 
stinct for I simply can’t resist any- 
thing which is going at a low price.” 

When the famous sisters were fin- 
ally induced to bring their comedy 
to the screen, their flair for antiques 
proved of practical value in plan- 
ning the sets. Many odd bids of fur- 
niture and ornaments of the pre- 
Civil War period which appear in 
the plantation scenes were taken 
from the Duncans’ collection in their 
Hollywood home. 


The man who discovered Greta 
Garbo in Sweden, director Mauritz 
Stiller, was also responsible for the 
screen elevation of Nils Asther, 
young Swedish actor who makes his 
American film debut in support of 
the Duncan Sisters in “Topsy and 
Eva” at thes ...2 00%. theatre. Stiller 
arranged for UFA, the German film 
company, to sign Asther to a three- 
year contract. In February, 1927. 
Asther came to America, under con- 
tract to Feature Productions, United 
Artists unit. 


Marjorie Daw can feel happy that 
she didn’t have to pay her own 
dressmaking bills for once. In the 
film at the theatre, 
“Topsy and Eva,” starring the Dun- 
ean Sisters, Miss Daw was obliged 
to have her dress torn in a scuffle. 
The scene had to be photographed 
five times with a consequent call for 
repairs on each occasion. What price 
movie dresses! 


CAPTIONS ON STILLS 


(Twenty-five newspaper stills, ob- 
tainable from United Artists exchanges, 
are numbered in the lower right hand 
corner. Here are captions, numbered as 
corresponding stills are numbered, tell- 
ing who characters are.) 

“TOPSY AND: EV A”’ 


No. on 
Still 


1. Rosetta and Vivian Duncan. 

2. “Topsy and Eva” (Rosetta and 
Vivian Duncan). 

38. “Topsy and Eva” (Rosetta and 
Vivian Duncan). 

4. “Topsy and Eva” (Rosetta and 
Vivian Duncan). 

7.. Topsy (Rosetta Duncan). 

9. Eva, George Shelby and Topsy 
(Vivian Duncan, Nils Asther 
and Rosetta Duncan). 

10. Eva, Uncle Tom and Topsy (Viv- 
ian Duncan, Noble Johnson and 
Rosetta Duncan). 

21. Topsy in a Graveyard (Rosetta 
Duncan). 

24. Little Eva (Vivian Duncan). 

25. Little Eva (Vivian Duncan). 

29. Simon Legree (Gibson Gow- 
land). 

34. Topsy, Eva, George Shelby and 
Aunt Ophelia (Rosetta Duncan, 
Vivian Duncan, Nils Asther and 
Myrtle Ferguson). 

35. Topsy (Rosetta Duncan). 

36. Topsy (Rosetta Duncan). 

38. Topsy (Rosetta Duncan). 

52. Uncle Tom (Noble Johnston). 

58. Topsy (Rosetta Duncan). 

60. Topsy (Rosetta Duncan). 

66. Marietta (Marjorie Daw). 

67. Topsy, Eva and Uncle Tom (Ro- 
setta Duncan, Vivian Duncan 
and Noble Johnson). 

73. Little Eva and Topsy (Vivian 
and Rosetta Duncan). 

82. Eva, Topsy and the Auctioneer 
(Vivian Duncan, Rosetta Dun- 
can and Tom Murray). 

88. Topsy and the Auctioneer (Ro- 
setta Duncan and Tom Murray). 

92. Topsy and Eva (Rosetta and 
Vivian Duncan). 

93. George Shelby (Nils Asther). 


Gibson Gowland, who plays the 
role of “Simon Legree” in “Topsy 
and Eva,” starring the Duncan Sis- 
ters, and current at the............ 
theatre, was once a diamond miner 
in South Africa. When the precious 
stones became too hard to find, Gow- 
land came to America and eventu- 
ally drifted into pictures. His most 
noteworthy screen efforts are the 
portrayals of “McTeague” in Eric 
Von Stroheim’s “Greed,” and “Simon 
Legree” in “Topsy and Eva.” 


Rosetta Duncan, who with her sis- 
ter, Vivian, co-stars in “Topsy and 
Eva,” current film at the........... 
theatre, has learned how to balance 
on a cake of floating ice. This diffi- 
cult task was accomplished by the 
comedienne at Lake Tahoe, where 
Director Del Lord was_ shooting 
scenes showing her escaping “Simon 
Legree”’ (Gibson Gowland) across 
the ice-coated Truckee River. Rosetta 
admits she has done many thing's in 
her life that were considerably 
easier and more comfortable to do. 


By a strange coincidence, Gibson 
Gowland, the star of “Greed,” was 
at Lake Tahoe on location with the 
“Topsy and Eva” company, starring 
the Duncan Sisters, when “Greed” 
was being shown in the village the- 
atre. Gowland made a speech. 
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